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‘Antigravity’ is fijB of characters we already know

More like a soap opera: Jared Jensen and Kelly Reeves in Antigravity

If the reaction of Friday night's audi­
ence is typical. Rill Corbett'.s Antigravity 
is pretty successful. ()r it would be, if the 
author's main goal were to get laughs.

Since he apparently wrote the new play 
out of a millennium-fueled desire to wax 
philosophical. ( orheft needs to consider a 
rmvrile, .A competent cast can't disguise 
I he fact that most of the character.s are too 
'hi!' and stereotypical to provoke deep 
thought';, li’ersonally, 1 thought thev were 
also loo thin and stereotypical to provoke 
laughs, hut maybe that's just me.)

I he act ion gets under way as a woman 
named \\ endy aiul a neighbor are watch­
ing a T \ newscast about damage caused 
by a recimt sitirm. T he scenes of destruc- 
lion simultaneously fascinate and terrify 
Wendy, who believe.s the world and the 
millennium are in a race to see which will 
end first.

Soon brother Peter arrives at the 
upstate New York home, having driven in 
from the big city along with several 
friends who think they're there to party. 
Peter didn't bother to tell them they’re 
actually needed to help Wendy repair the 
home's storm damage.

As the assorted characters work and 
play their way through the following 
weekend, several reveal themselves to be 
all too familiar. How many of these do you 
recognize from your favorite TV situation

Otterbem CoSeM Thacrtre will present Antigmvity 
ol 8 p.m. today through Saturday ond 2 p.m. 
Sunday in the Gan^s Center Thootre, lOOW, 
Home St., Westerville. Running time; 2 hours, 10 
minutos (including (ntermission). Ticketsore J T1 * 
$12,823-1109 (1 to 4:30 p.m. weekdoysk
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comedy or soap opera'* * *
• Neighbor Roy (J.R. Reidenbaugh). 

the oafish blue collar f.vpe.
• Cameron (.Jesse Wil.son), the snob­

bish milquetoast.
• Five (Amber Melldtt), his unfaithful 

manhunterof a wife,
• Suzanne (Robin Porovic), the female 

doormat.
• f’eter (Jared Jensen), her oblivious 

boss.
• Melina (Nikki Hefsh), the New Age

ditz. ®
Corbett’s crowded stage does include a 

trio of characters who don’t fall into easy 
stereotypes, but one ofthem is underde­
veloped. Music producer Brian (Randy 
Goetz) comes across mainly as the latest 
object of Eve’s desire.

Finally, then, we’releft with only two 
characters complex enough to serve as 
something besides plotdevices; Wendy 
and Gerald, a mysterious stranger who 
shows up at her house jUst in time to help 
organize the weekend’^ chores. Cor^tt 
tries to load most of the philosophical 
meat of the play on their shoulders, but 
the weight is simply metre than they can 
bear.

Wendy would serve Js a symbol of the 
thousands who fear the turning of the mil­
lennial odometer, except that Corbett 
blames her paranoia on a chemical imbal­
ance. He also forces her to undergo a 
transformation so unlikely that actor

Kelly Reeves is unable to incorporate it 
into a consistent portrayal. (Reeves is 
good before the big change, though.)

Otterbein senior Damon Decker is 
more successful as Gerald, giving the 
stranger a halting speech pattern that 
suggests a man who is continually invent­
ing himself. It’s not Decker’s fault that 
Gerald seems less interesting after his

presence is finally explained.
Just what is the philosophical wisdom 

Corbett is trying to relay? It has something 
to do with being willing to let go of what 
seems safe and familiar, an appropriate 
sentiment for the end of the millennium.

What a shame that Corbett didn’t take 
his 0^ advice rather than relying so 
heavily on characters we’ve all seen before.



Telling stories again, playwright stays afloat with ‘Antigravity’
By Michael Grossberg
Dispatch Theater Critic

Anything is imaginable in the fun house 
of Bill Corbett, from anti-gravity to the 
notion of captive robots making wisecracks 
at B-movies.

Hls gift of gab has kept his writing career 
flying high, with Mystery Science Theatre 
3000 on television and plays on stages 
around the country.

“My humor ranges from the jokey to the 
absurd,” Corbett said. “I love wordplay and 
the ability to simulate a realistic 
conversation onstage.”

During the past four years, he said, he 
wrote about 50 episodes of Mystery Science 
Theatre 3000. He also provided the voice of 
Crow, the “spindly gold” robot.

“I tend to like the older, black-and-white 
movies more than the recent color ones,” he 
said from Minneapolis, “because they have 
more room for social commentary.”

B-movies such as -Jack Frost and / Was a 
Teen-age Werewolf rank among his favorites 
because they inspired more inventive gags 
and droll commentary.

The last episode of the Comedy Central 
series, based in .Minneapolis, was shot in

mid-April, freeing Corbett to concentrate full 
time on pla^-v-riting.

“It was a good job,” he said, “but I missed 
the narrative part of the writing because 
MST3K was a joke-telling show.

“That’s why I was hungry to take the 
Otterbein commission. I wanted to tell a 
story again."

For its sixth annual season­
ending new play, Otterbein 
College Theatre asked Corbett 
to write Antigravity.

“It is a millennial play,” he 
said, “with one character 
acutely aware of the calendar 
date.”

Set during Memorial Day 
weekend. Antigravity focuses 
on a brother and sister, trying 
to repair their home after a 
storm, and tlieir friends.

“The sister, who has a slight history of 
mental iUness, has a dream that the world 
will end and thinks all the laws of physics 
will go ka-blooey.”

She \iews anti-gravity as “a way to 
transcend the heaviness of the world.”

Through his metaphoric title and 
millennial .setting, Corbett hopes to highlight

■ Otterbein College Theatre will present 
Antigravity at 7:30 p.m. Thursday, 8 p.m. 
Friday and Saturday, 2 p.m. Sunday and June 
.3-6 in the Campus Center Theatre, 100 W. 
Home SL, Westerville. Tickets cost $11 and 
$12. For more information, call 614-823-1109.

several themes — including 
“hope ffi. despair” and 
“lightness vs. heaviness.”

“In some ways, your 
hope ard despair are a 
function of your 
expectations and open- 
mindedness,” he said. “The 
characters don’t know what 
to do with themselves when 
their agendas crash or get 
redirected. In the end, the 

play suggests that you have to keep light on 
your feet and generate tie ligl’t yourself. 
Espemal circumstances may be what they 
arts, but it’s up to you to maintain a flexibility 
in life.”

'(’orbett, 38, has written about a dozen 
plttys — including The Bg Slam, Cash 
Karma, Hate Mail, Manfesto and

Motorcade — produced in Canaela and Japan, 
and at regional theaters in Boston, Chicago, 
Dallas, Los Angeles, Minneapolis and Seattle.

In 1990, his Dmvn the Pike won the 
National One-Act Play Contest at Actors 
Theatre of Louisville, Ky.

The New York native, who studied 
playwriting and screenwriting at the Yale 
School of Drama, is a core member of the 
Playwrights’ Center in Minneapolis.

In Minnesota, he has taught theater at 
Carleton College m Northfield, Hamline 
University in St. Paul, the University of 
Minnesota and the Young Playwrights 
Summer Conference in Minneapolis.

“Even if Antigravity goes no further, it’s 
been a great experience at Otterbein,” Corbett 
said during a recent visit to Columbus, where 
he plans to return for opening night. “With the 
high level of profes-sionalism and talent of the 
students, and the intensity of the training, it’s 
more like a graduate, conservatoiy training 
program than most undergraduate theater 
programs I’ve seen.”

Right: Bill Corbett, once a writer for Mystery 
Science Theatre 3000, plays around at Ohio’s 
Center of Science and Industry to illustrate 
the mood of his new play. Antigravity.

“My humorVanges 
from the jokey to 
the absurdc
Bill Corb^
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Today On The Town
Antigravity. Olterbein College, 8 p.m., 

Campus Center Theatre, 100 W. Home 
St,, Westerville. Tickets: $11 and $12. Call 
614-823-1109.

The Bodeans, afler the Columbus Crew 
game at 7:30 p.m., Columbus Crew Sta­
dium, state fairgrounds. Tickets: $10-$17, 
including the game, at Ticketmaster out­
lets (614-431-3600) and the stadium. Call 
614-221-2739.

Colin John Band, 9:30 p.m.. Thirsty Ear 
Tavern, 1200 W. 3rd Ave. Admission: $3 
Call 614-299-4987.

I Dealer's Choice, Contemporary Ameri­
can Theatre Company, 8 p.m.. Rifle 
Center's Studio One Theatre, 77 S. High 
St Tickets: $20-$26. Call 614-461-0010.

Paf Dull and His Media Whores, with 
Watershed and Pop Quiz, doors open at 
9 p m , Bernie's Bagels/the Distillery, 1896 
N. High SI. Admission: $2-$5. Call 614- 
291-4127.

Hookahvllle, with Ekoosllk Hookah 
the Jazz Mandolin Project and Calobo, 3
pm. Buckeye Lake Music Center, off 1-70 
about 30 miles east of Columbus. Tickets: 
$35. including parking and camping, at 
Ticketmaster outlets (614-431-3600).

The Lady Who Couldn't Cry, Women 
at Play, 8 p.m., Leo Yassenoff Jewish 
Community Center, 1125 College Ave. 
Tickets: $8 and $15. Call 614-457-6580.

Murder at Raccoon Lodge, Cloak & 
Dagger Dinner Theatre, 8 p.m., Morse 
Banquet & Conference Center, 1048 
Morse Rd. Tickets: $29.95, including din­
ner. Call 614-523-9347.

K.K. Null, doors open at 8 p.m., MadLab 
Theatre. 105 N. Grant Ave. Admission- 
$6 66, Call 614-470-2333.

Rhythm & Food Festival. 11 a m.-11 
pm. Bicentennial Park, along the Down­
town riverfront Free. Call 614-645-7995.

Shadowbox’s Best of '98 — box on 
fire. Shadowbox Cabaret, 8 p.m., Riffe 
Center's Studio Two Theatre, 77 S. High 
St Tickets. $10 and $20. Call 614-265- 
7625.

Twistin' Tarantulas, with Cheatin’ 
Dogs, doors open at 8 p.m., Chelsie's, 
980 N. High St. Tickets: $5. Call 614-297- 
1682.

Humor helps in developing 
timely drama of ‘Antigravity’
By Michael Grossbefg
Dispatch Theater Critic

How easy and sliortsiglited it is to project fears onto 
the Zeilgeisl.

Does life seem hopeless and change too difficult? 
Blame the apjtroaching millemiium.

Such tniding on fears adds a trendy anxiety, comical 
foolishness and menace to Anligravity, tlie sixth annual 
commissioned play for Otterbein College Tlieatre.

Yet the title, while resonant, promises more meta- 
jihoric weight than playwright Bill Corbett, a former 
writer ior Mystery Sttieiicc nieativ 3000, delivers.

As tlie second “lOb-year" storm in a montli terrorizes 
Ujistate New York and other disasters are rejioited on 
television, nine 2()-sometliing characters wrestle at a 
house party with tlie unbearable lightness of being young 
adults.

Corbett has a quirky sense of humor and a flair for hip 
dialogue, which is pimctuated by realistic profanity.

Tlie laughs, in fact, save much of tlie poorly paced and 
confusing first act, in which a series of seeming strangers 
invade tlie home of a young woman.

Wendy (Kelly Reeves), with a chemical imbalance and 
a history of mental troubles, is obsessed with portents of 
disaster. Initially a bundle of raw nerves, she is ahiiost 
laughable in her liyper-emotionalism.

Tlien, in the second act. Reeves eloquently reveals the 
roots of Wendy’s wounds iuid her buried cajiacity for self­
renewal.

As Gerald, the only stranger who jiroves to be a 
stranger, Damon Decker matches Reeves in initial hyper­
activity, passion mid ultimately groiuided hummiity.

As Cmiieron, a conductor, Jesse Wilson navigates a 
strong drmiiatic arc from stiffness to resilience. As Peter, 
Wendy’s cocky brother, Jared Jensen adds welcome ener­
gy mid a strong personality.

Theater review
■ AntIgravIlY, Otterbein College Theatre's student production of 

Bill Corbett’s comedy. Directed by John Stefano.
Wendy.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Kelly Reeves
Roy.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . J.B. Reidenbaugh
Gerald. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Damon Decker
Eve. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Amber Mellot
Cameron. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Jesse Wilson
Brian. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Randy Goetz
Melina. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Nikki Hersh
Peter. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Jared Jensen
The unbearable lightness of youth 
Being presented at 8 tonight and 2 p.m. Sunday—and 
Thursday through June 6—in the Campus Center Theatre, 
100 W. Home St., Westerville.
Tickets cost $11 and $12. Call 614-823-1109.

Other actors are hmiistnmg by less-developed char­
acters, although Amber Mellott as seductive tive and 
Rmidy Goetz as laid-back Brian find miiple comedy in 
tJieir roles — especially together.

At first, Antiyravily comes off as too much of a sit­
com (like mi eirisode of Friends in which the characters 
meet again after a long lime) — with a comfy living-room 
set flesigned by Slephmiie Gerckcas.

Eventually, however, the cast finds its footing under 
director John Stefano.

Despite the likely henefils of another rewrite, Anti- 
gravity finally grounds and liberates its chm-aclei-s 
enough to begin to ajiproach the aiipareni goal: the deli­
cate inijiressionism of a Cltekliovimi jiortrait concerning 
ageneralioii on tlie casp of climige.



Curtain
le;|la]|s
Ui-qiilltji
on[i!B[iN puiY mam wii» poor
SCRIPI
I'V Doug Hof't’n

Tatii spi'itia fof six consecutU'p 
vpars. OtIerbRin Colleqe Pias commis- 
sionRci new pla>'S b>' budding American 
\\'ritprs. Tliis \'er\' important venture 
has produced some outstanding work: 
Tl’c Prolhers KHvamazov. Picaf^so Does 
Alv Maps and /Warcus is Walking. Even 
without this impressive 50 percent hit 
ra'e, the project should continue as a 
necessai").' gamble for an institution 
committed to iiu-igorating regional 
theater life

The current place Antigravity, might 
vet hi- wtirkshoppecl into a cohesic-e and 
convincing entity. For now. Pill 
Corbett s comedy is a sad hodgepodge 
ol cardboard characters and inane dia­
logue. The glimmers of compassion and 
the extremely slim humor arc poor 
compensation fora lack of authentiettv

The play begins with a forced 
piremise: a group of people are thrown 
together in a country house so they can 
have a variety of (yawn) interactions. 
There are very few consistent character 
patterns; clever words and phrases fly

and five sylla­
ble words. This 
V e r b o s i ‘ y 
might play il 
the character 
is trying to 
m press the 

others, hut we 
draw no such 
c o n c 1 u s i (' 11 

rom the char 
acli'r’s behav 
ior.

Corbett 
gives us an interesting gimmick with a 
character who has crashed the party 
and is unknown to all the others, but 
that person is unwrapped too soon. As

out of any mouth that the playwright 
has on stage at the time. Tor example, a 
rough-and-tumble town boy, potential- 
Iv very funny, occaslonallv drops four

in any "realistic" depiction of a group ol 
young adults, there is a plethora of 
four-letter words; unfortunately, the 
ripe expletives are not balanced b-v' nat • 
ural rhythms, wit, or artful prose.

Like volunteers for a theatrical 
Alamo, some of the finest actors of 
Otterbein have marched into this show. 
The best of them can make a reading of 
the stock market page sound dramati­
cally interesting, and it is rewai'dinq to 
watch talented performers create viable 
characters regardless ol script deficiim- 
cies. Top honors go to Randy Goetz and 
Amber AAcflotl, who bring authentic 
human passic^ns to their roles and add 
a few sparks wiih a breattiic.ss kissiii'i 
sequence.

Nikki Hersh brings zest to the pro­
duction as a rather flaky party girl, and 
Robin Borovic develops some touching 
nuances as the vulnerable Suzanne, 
Jared Jensen gives strength and credi­
bility to the role ol Peter, the tun-loving 
musician who is disheartened by his 
sister's men1c:l illness.

Anligivivily plays through liim o 
For lickeis. call aiM llOP.

ADVICE FOR REW PlAYVIRIGilS
While struggling through the new 

play at Otterbein. 1 made a hastily 
scribbled note that bears some thought, 
"People under age .15 have no business 
writing plays," That is not ciuile true, 
because experience level is not intrinsi ­
cally connected to age. But here s a 
practical guide lo pla-ywrighls n-ho 
want to depict lile with some seinblaiuc 
of realitv'.

Yes. complete the degree, and then 
the advanced degree. Stud\' with the 
best academic minds you can tind. and 
work in every aspect of theater. Get

your credentials. Then, walk away from 
theater for 10 -I'ears. Spend three \'ears 
in any branch of the armed forces 
Work three years in a service mdusirx-. 
but not near a college campus. Then 
spend tour years empkn'ed in a white 
collar tiflice ei-ivarcmnienl, preferabh in 
the prix'ate sector

111 short, sla\ anan Irimi artists, 
intellecluals and scholars, oh ni\- Work 
with those praciieal idiots who make 
life really hai.ipen Pick up their 
rh>'thms. their hollowness, their \'italt 
ty. Then, buy a word processor and 
start writing plays.

eENNEniDRE
Meanwhile, down at the lewish 

Community Center, the process -orient­
ed company Women at Pla^’, driven bv 
one e.xceptifinal performer, presents 
the original musical fable T/ie Lad'.
Who Couldni Crv This ensembli' ere 
ated show is a stvlized depiction ol the 
ater behind the scenes and of the lan-i. 
ily lile ol theater people, espccialh' as 
lived through the conflicts of a 
stressed out casting director and her 
actress daughter.

Most of the difficulties in the per 
formance are related to the music 
With inadequate time lo adjust to tlu’ 
acoustics ol this space, the singers ha\ e 
serious trouble with volun-ic and pro 
lection This setback is not helped h\ 
some siiuK'rs' lack ol xocal training -\t 
the same tiiiii’ that the pcrlornmnce 
needs belter singing, the text needs 
more songs. The lyrics of composer 
Daniel Rogers are as amusing as the 
music is aqreeabie. - tmd . tVvc'««sH»w***'"" ■« 
would ha\'e more niommilum .-is an 
operetta, with only a fragment of this 
spoken dialogue.

For example, the first number of the 
play, a macho man audition bit as a 
singing Hamlet, should set the tone for 
the entire pla\. What Rogers has writ 
ten is funny but too short b\' half, and 
repetitive. And the actor performing 
the piece has great phvsical ability but 
needs \'ocal coaching. The audience 
senses that the group takes a good idea 
(’■I'i’i' the lii'sl tlneslioUi and tnen drops 
it for a new idea

Local actress Am>' Bennett, plavino 
the casting director, is a Simon of 
Cyrene who carries the show through 
the rough steps of its Golgotha. Bennett 
is the consummate professional, infiis 
ing life into dialogue with less expert 
enced actors and taking each solo 
sequence with great attention lo phvst- 
calizailon and units i'l action BeniieH's 
puzzled facial expressions alone are 
priceless

Director Katherine Burkman and 
choreographer Alice Mooney have 
staged some enjoyable fanlasc 
sequences, especially a dance bit in 
which a dazed and hesitant Bennett is 
dragged into the Infallible world of 
modern medical examinations. There is 
also a visually pleasing fly-fisliing 
scene in whieh two actors with a sheet 
of f.-ibric create a rl\er The skeletal 
scener\' b\' Kaizaad Na\ro:;e Kotwal 
effiv'liveh- serxes the cxpressionistic 
slx'le ol the production

Bennett s co -stars ma\' lack her con 
centralion. but thev do no' leaxe ns

Continued on page 29
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