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Otterbein offers challenging Gulf War drama
By Mdiael Ctostbeig
Dispatch Theater Critic

Otterbein College Theatre can be applauded 
for taking a risk by committing itself to an annual 
spring production of a commissioned new play.

. Otterbein takes even more risks with Catnap 
AUegiance, a nicely staged student production 
that opened last night on the Westerville campus.

Kia Corthron’s impressionistic new drama 
about the Persian Gulf War is challenging in style, 
th^e and violent, profanity-filled content

Otterbein achieved a success last spring with 
Anthony Clarvoe’s witty, literate adaptation of 
Dostoevski’s The Brothers Karamazov, which has 
gone on to professional productions elsewhere.

No one can ai^e with a classic, but some 
might disagree with Corthron’s highly contempo- 
raiy, political and polemical play. To her credit 
this up-and-coming New York playwright isn’t 
afraid to raise some disturbing questions about 
the Gulf War. And isn’t that part of what makes 
for an evening of provocative theater?

Director Ed Vaughan, who did a fine job 
helping shape Karamazov last year, does pretty 
well with Corthron’s more amorphous and episod-

Catnap Allegiance, Otterbein College Theatre’s 
world premiere of Kia Corthron’s Gulf War 
drama. Directed by Ed Vaughan.
Jeddie..............................................Aaron D. Carter
Heath.................................................... Michael Faber
Theo................................................Mark Van Oesen
Shale..................................................................Rodney Cross
Father...............................................................Yosvany Reyes
Remembering the war’s victims — on both sides 
Being presented at 8 tonight through Saturday 
and 2 p.m. Sunday — through June 4 — in the 
Campus Center Theatre, 100 W. Home St., 
Westerville.
Tickets cos! $8-$9.50. Call 823-1109.

ic tw'o-act work-in-progress. Dana White’s light­
ing design is instrumental in delineating the many 
transitions from Saudi Arabia to Brooklyn, reality 
to fantasy and present to past

Vaughan also shapes the four young actors 
who play the two black and tw’o white U.S. soldiers 
into an erisemble team. Most subtly effective is

Aaron D. Carter’s long-suffering, introspective 
Jeddie; most energizing is Mark Van Oesen’s 
strutting Theo, a bigoted white soldier who keeps 
testing the others’ limits.

New plays often need more work. This diffuse 
drama — reportedly cut a half hour in rehearsal 
— is no exception. The script needs more focus.

Is it an ensemble piece about the meaning of 
allegiance, as some desert scenes suggest? Or is it 
a drama about a black soldier’s relationships with 
his Vietnam-damaged father (Yosvany Reyes, 
eloquently inarticulate), his fellow soldiers (in­
cluding Rodney Cross’ poetic Shale) and himself?

As the soldiers choke on invisible fumes and 
begin suffering from mysterious headaches, 
Corthron raises one more issue left unexplored.

Although some may lose patience with Corth­
ron’s subjective collage approach, which sets 
much of the action (and inaction) in Jeddie’s mind,. 
Catnap finally achieves a sense of muted anger 
and giief about the trage<ly of war.

Corthron is most impassioned about the haim 
that war causes for both sides. She doesn’t always 
translate her passion into a coherent story, but 
her strong belief that one must question one’s 
allegiances comes thiaugh loud and clear.
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War stories
Otterbein’s graceful, inconsistent saga

PIvwricrVi 1- Vi’r, r'—1.T____ 1Playwright Kia Corthron loves the 
tt-nglish language.

Kia Corthron hated the

These two facts quickly become appar- 
® Otterbein’s premiere

production of Catnap Allegiance.
Corthron is so intent on her wordplay 

and anti-war message, in fact, that she 
sometimes neglects the mundane matter
characters ^ believable

moments. Catnap has a 
poetic, stream-of-conscience quality that 
makes up for the deficiencies. Other 
times, it comes off as a work in progress 
tnat tries to say too much in too little time 
Besides attacking the Gulf War, it also 
includes volleys against such targets as 
racism and governmental propaganda.

UlTBCtor Ed VfllicrVtfln orii^ Uir. J-.

RICHARD APES

be declared a conscientious objector. The 
action leaps back and forth across time as 
It follows the reluctant Jeddie into battle 
and into a series of postwar skirmishes 
with his resentful father, a crippled Viet 
nam vet. '

Aaron D. Carter is a tense, angry pres­
ence as Jeddie. Yosvany Reyes is much 
the same as the father, who spends his 
days watching television and speaking in
strane^plvt.nmpuforl ____ t^^‘'^vxj.iufianaspeaKinff in

-IX CX.UUI cu V augnan and his cast d( 
perform miracles with this earnest but 
uneven play. However, they do make the 
most of Its strongest moments, when the 
characters are allowed to be more than 
dialo^e^^^°*^ spouting billboard-type

At the center of Catnap is Jeddie, a 
black soldier who has lost his attempt to

INFO
Otterbein College Theatre will present Catnap 
Megiance at 8 p.m. today through Saturday and 
2 p.m. Sunday in the Campus Center Theatre,
100 W. Home St., Westerville. Tickets are $8 
Way and Sundoy, $9.50 Friday and Saturday. , 
823-1109 (1 -4:30 p.m. weekdays).

-xx.-.XX, ana pi ounces more heat than 
!If Corthron doesn’t explain why
the^ther-son relationship is so strained

tlefield as Jeddie and his platoon wait for 
the fighting to begin. Of Jeddie’s three fel- 
low soldiers, Mark Von Oesen makes the 
strongest impression as Theo, the script’s 
least consistent character.

At first, Theo is a dumb, jingoistic 
racist who mocks Jeddie with comments 
about sand niggers” and affirmative 
action. Later, he jumps outside reality bv 
speaking in rhyming couplets. “I’m just 
analogizing," he explains, using language 
his former self wouldn’t even recognize 
yon Oesen is effective in both of Theo’s' 
incarnations.

Also waiting for the battle to begin are

Continued on next page
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Heath (Michael A. Faber) a whftn u- whoisjustiBabl,s„spici('„s„f';‘|,‘'“f''- 
the .^y forces on them; and Shalf/RL 
ney L. Cross), a black soldier who soLk^' 
m dreamy but pithy ramblings (Auf^f t 
think they re supposed to be pithyl^ ^
ttrdfr°"^“^^-^^h-dto\earall

ing in more ttan on”rSe,^JortJS''S®^''' 
personnel and members ofthe pre^^ 
^ong others. The most memofahlf ’
Adam Donmoyer’s sadistic officer an^^ 
Christopher M. De Paolo’s Irani J 
^ During Catnap's stJongefrS 
OtterbcMn s production trips along S 
skill and grace. In ^enpral K'Vith reveals that the playwrigh/ha< m ' 
work to do on this Gulf War saga. °



Otterbein
By DENNIS THOMPSON
5uhurt>«i Nw Jhetnr Ofttc

niiyrhi-in Collcg Thc- 
atrc's second entry in ils an­
nual new play presentation 
IS C afnap M/cgmncc, a work 
by Kia Corthron about the
Persian Gulf War and its ef­
fect both on a personal and 
national scale.

This becomes the rub. 
Corthron broaches so many 
issues on both a personal 
and societal level that we 
skip from one to another. 
Some arc visited more than 
others, some developed, 
some simply tossed on the
water. ,, . ^

She tries to cdvcrit all. the 
war, public opinion, chemi­
cal warfare, Army attitude, 
family wounds, the press, 
the llcetingness of national 
allegiance.

The main story line fol­
lows the actions of four 
American
Heath, Theo and Shale. It s 
primarily Jeddie's story and

play bites off more than viewers can chew
___ ___________ leads us Wiih a nnely tuned soft spo- appearance of a,

REVIEW

we also see him at home 
with his family after the war 
trying to establish a relation­
ship with his father, a 
wounded Vietnam veteran.

The beginning is rocky. 
Dialogue bounces along in a 
rather high tone, then the 
characters get intense with 
each other which becomes a 
signal to us that perhaps we 
should pay attention as 
something important may 
be going on.

The home scenes are the

least satisfying. The father 
mocks the boy, ignores him, 
but we don’t know why. Ad­
justment issues become ra­
cial issues.

We later see the father 
doesn't feel their war experi­
ences match up, but it is still 
not clear why he carries such 
a distaste for his son who we 
have come to know as an 
upstanding person.

Both father and son carry 
their own wounds. Ulti­
mately, Corthron makes the 
point that war is atrocious 
no matter if it’s short or
'°'The play picks up at the 
end of the first act in a rivet- 
ing sequence lhal follows 
Jeddie through his quest to

>4 .a ^ AMM 4.^1 aa t ^11C

objector. Corthron leads us with a finely tuned soft spo-
through a military 'jopya Watson doesn’t
that hits enlistment public ya^^ j
relations. Army training and ^oiher. She clearly
the battle lines between mil- diesmoinc , _
itary logic and personal con­
science.

Aaron Carter plays Jeddie 
with sensitivity and a clear 
depiction of his conflicts. 
Carter, only a sophomore, 
appears to be a real find for 
the department. With his 
deep voiced resonance, and 
assured stage presence he 

i shows a promising future as 
■ an actor.

Because he does il so 
Mark Von Oesen has often 
been asked in his Ollcrbcm

shows her love for both her 
son and husband but is giv­
en little by the playwrighi lo
clarify why during the la­
ther-son confrontations she 
backs her husband at every 
turn.Multiple supporting char­
acters arc played by Rachel 
Chaves, Adam Donmoyer 
Christopher De Paolo and 
Lisa Kniece. Strongest 
among these are Don- 
moyer’s appearance as an
officer and_De Paolo s as a

jeuuic IIIIVU5.......... - 7" .
be declared a conscientious

bien asked in his Otterbein soldier
career to play characters of a pu affecting mo
powder-keg intensity. So both verypOWOCl-RKft
while we've seen this before. 
Von Oesen’s Theo is still an 

’ unsettling character that 
lioth captures our attention 
and raises our discomfort.

Rodney Cross plays the 
sleepy eyed Shale with an 
unperturbed lack of preten­
sion. Although he occasion- 
jtU/ij^so’laid back his per- 

^■imance washes out, his 
aStail manner strikes a fine- 

Hilance with the
^emotion 
ifcii, tA esubbsh a

preiini^M^ • ----- ^
of aTrimpacr.

, Vosvany Reyes k.ccff-„ _ 
r tablishes Jeddie's dad as an* 
jl^^o^her ambiguous, uncom* 
MjfOr&ble character, playing

ments. . „Paul Marr's set design is 
indicative of the desert war 
gone with a sand back- 
ground, boulder and bun­
ker The home scenes re- 
main in this *
few adjustments, lighting 
that indicates a window and

a clever appearance of a tele­
vision set.

Dana White s lighting de­
sign which mixes in reds and 
shadows eoiiinbutes greatly 
to the atmosphere. So too 
does s.n Reinick’s sound 
design of battle noise, wind 
and sirens.

Corthron's plav strikes a 
chord with many issues. Bui 
she raises more than she can 
effectively deal with, ( ai 
n,ip Allegiance thus be 
comes a play of momenis 
moving and powerful ones 
but a plav in which the parts 
are more satisfying than the 
whole.

rifi/rliein (bilctC- The 
aire's Catnap Allegiann 
rontinties at H p m. loila' 
through .Salurdav and at 
p.m .Sunday at the Campo' 
Center Theatre. IfW " 
Home St. in H'estenill. 
Tickets are 5S..S(I Fnd.v 
and Saturday and J 
Wednesday. Thursday an. 
Sunday. For more inforwr 
lion call S2.T1109.



Playwright awakens Persian Gulf War debate

. I ^ Mark Gsellman //’or y/ii'/J/.vmm/i
Michael Faber, Mark Van Oesen and Ajiron D. Carter, from left, struggle with Rodney Cross, 
on the ground, in a scene from Catiuip Allegiance.

By Michael Grossberg
Disfxiu ti 1 healer Critic

Playvvi-ight Kia Coithron hasn’t 
forgotten those who died in the 1991 Pereian 
(iLilf War.

She WTote Catnap .Alkyiance so other 
people would reineniher, too.

"Hiindred.s of thousands of Ira(|i people 
died as a result of the wiu- or iLs aftermath,” 
Coi-thron said. “Several hundred Americans 
also died — the final count was about 300 — 
but people don’t even think about that 
anymore.”

Otterbein College Theatre, which 
launched a new-iilay program last year with 
a successful production of Anthony 
Clarvoe’s The Brothers Karamazov, hopes 
to stiike gold again with Catnap Allegiance.

The college 
expects the 
play to 
proN’oke 
debate and 
even
disagi-eement 
after it opens 
Wednesday.

“Although 
it has some 
comic 
momenta,” 
Corthron said, 
“Catnap is a 
serious play.”

The drama 
explores the 
relationships 

among tour soldiers — two white, two black.
"The that act is w'aiting for the bombs to 

tali,” she said. “The climax is a conl'rontation 
that hapiiens when the four soldieia come 
ujion a young Iraqi soldier.”

Catnap also explores the family 
relationships of the centi'al chai-acter, Jeddie

— a black soldier whose father fought in 
Vietnam.

“A big pai-t of it Ls the father-son 
relationship,” Coiihi-on said. “The father, in a 
wheelchair because of an accident that 
happened in Vietnam, is very resentful of the 
son.”

The play’s unusual title is from Jeddie’s 
monologue.

“He refei-s to the American catnap,” she 
said. “When America does something like 
bombing a country, soon after it can easily be 
forgotten — as if it were some di-eam fantasy 
that no longer exists.”

Corthron, 34, was active in the anti-war 
movement.

“Staiving people because you’re angry at 
theii’ dictator doesn’t make much sense. I 
don’t know whether sanctions would have 
worked, but it would have been Iietter than 
bombing the countey.

“The jiroblems here — unemployment, 
racism — are veiy disteacting. People can 
get caught up in being jiatriotic almost as a 
relief from what’s going on here.”

Corthron, who gi-ew up in Cumberland, 
Md., has calked New York home since 
attending giaduate school at Columbia 
Univereity.

A college connection — classmate 
Chiistina Kii-k, who teaches at Otterbein — 
led to the Otterbein commission.

Coilhron has written seven plays that she 
likes.

Among them ai-e Cage Rhythm, Wake Up 
Lou Riser and Come Down Burning, which 
had a staged reading last year at Otterl)ein.

In 1992, Coilhi'on receixed the tiist Van 
Lier Playwi-iting Fellowshi]) liom the off 
Hroadw'ay Manhattan Theatre (dub. She has 
won the New Pi'ofessional 'fheati’e 
Screenj)lay/Playwriting k'estival.

Soon al'ter the wai-, she wrote the fu-sl 
di'aft of Catnap Allegiance under a 
commission from the ManhatUui Theatre 
Club. She rev\rote the script diuing the past 
year after receiving Ottertedn’s commission.

“The students are really strong at 
Otterbein,” she said, “so 1 feel iviiliN 
fortunate.”

Most of hei‘ commis.sions - - from 
Chicago’s Coodman Theatre and New ddrk’s 
Second Theatre, for e.xainple -- have 
resti'icted her to enth'ely new works.

“I’ve never had a iMjininission w here 1 
could pull out an older play and rew rite it,” 
she said. “The idea was to hx'us and shar|»t‘n 
the script. It WiLs much more diioctlv iMtlidcal 
before. Originally, the 12 scenes were like 12 
little plays. Even now, the plaCs 11 scenes 
feel veiy large, almost ejiic —‘but 1 feel I’ve 
focused it more.”

Corthron, who anived May 11 for 
reheai’sals and plans to attend opening night, 
hopes her play reminds i)eople of the wai- and 
its victims.

“I hope that what hapi)ened to the Iraqi 
people can become more ijei-sonjil for 
audiences.”

H Otterbein College Theatre will present 
Catnap Allegiance at 7:30 p.in. Wednesday,
8 p.m. I hursday-Satunlay and 2 p.ni. Sunday 
— and through June 4 — in the Campus 
Center Theatre, 100 W. Home St., Westerville. 
Tickets cost $8-$9.50. Call 823-1109.

Corthron
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Otterbein commissions play 
about black Gulf War veterans
By Michael Grossberg
Dufxitch Theater Critic

Otterbein College Theatre has 
commissioned noted playwright Kia 
Corton to write Catnap AU^nce 
for its season finale.

The new play, set to open May 
24 in the Campus Center Theatre, 
focuses on black soldiers during the 
Persian Gulf War.

Otterbein launched its new-play 
progi-am last season with an ac­
claimed world premiere of Ohio play­
wright Anthony Clarvoe’s adapta­
tion of Th£ Brothers Karamazov.

That show did “extremely well” 
at the box offic^ according to Tod 
Wilson, Otterbein College Theatre 
managing director.

“We couldn’t have had a better 
first experience,” Wilson said. “We 
may not always have that kind of 
success, but that was a perfect way 
to launch our new-play project”

Corthron, who was featured in 
^e October issue of American 
Theatre magazine, is known for 
plays that’give voice to the voiceless.

Her hard-hitting plays, which 
often focus on victims of racism and

Kia Corthron
... voices for the voiceless

the government address political is­
sues in the human struggle.

Corthron has received commis- 
siors firm the Manhattin Theati-e 
Club, the Long Whsuf Theatre and 
Seoncl Stage Theab-e.

DU '"elude CaqeConie Dotm Burning ^d 
Wake Up Lou Rtser. Come Down 
Bumivp will be included in Plays liu 
Ammn Women of Color and Tlw 
Best American Short Plays 1993-91

In Catnap Allegiance, the sol­
diers, pmped full of inadequately 
exf^med and risky combinations of 
m^icme, are ordered to “take no 
prisoners ... eliminate and go.”

The New York-based play- 
wnght, winner of the New Profes
sion^ Theatre Screenplay/Playwrit- 
ing Festival, has had plays produced 
at Long Wharf, off-Bro^way? c£ 
cle Itepei-tory Company and Colum­
bia Uravei-sity.

Her work appears in Mootw 
Marked and Touched ^ the Sun, a 
Iheab-e Communications Group an­
thology- of black women playwiights.

Catnap Allegiance will be per­
form^ May 24-28 and May 31-June 
4 in he Campus Center Theatre, 100 
W. Home St, Westei-ville.

To reseive tickets, $8 and $9..50 
call ^e Otterbein College Theatre 
box office at 823-1109.


