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Sets, lighting make 'I Hate Hafnlet’ likable
By Dennis Thompson
SNP Theater Critic ' -

Otlerbein College Theatre 
opens its fall season with / 
Hate Hamlet, a modem 
light comedy with a nod to 
the classics.

The premise of Paul Rud- 
nick’s play has Andrew Ral­
ly, television soap opera 
star, in New York to play 
Hamlet for Shakespeare in 
the Park.

He doesn’t want to do it, 
knowing he’s out of his ele­
ment. An over zealous real 
estate agent has put him in 
the vast brownstone apart­
ment that housed John Bar­
rymore in his prime.

The ghost of Barrymore 
returns to guide Rally 
through various career and 
personal crises, but his main 
mission is to inspire Rally to 
take the Shakespeare 
plunge.

THE IDEA for the play is 
clever, as is much of the dia­
logue. But Rudnick pushes 
the story at a sit-com pace. 
The characters are quickly 
introduced as they visit the 
apartment and immediately 
raise the issue of bringing 
Barrymore back through a 
seance.

Part of Rally’s reason for

review
tackling Hamlet is to irn- 
press his girlfriend, but the 
desired result comes too eas­
ily. Sub plots are introduced 
in a hit-and-run mannert

Thankfully, the bulk ,of 
the play is the interaction 
between Rally and Barry- 
n'Tre, for that is its main 

mgth.
Although the characters 

are modern, they require a 
degree of savvy and confi­
dence that is not yet part of 
young actors’ personas. The 
egos of television stars and 
Hollywood wheeler-dealers 
arc difficult for these young 
actors to emulate.

Otterbein’s Cowan Hall is 
such a large auditorium, stu­
dent actors tend to get swal­
lowed up by it. Many here 
cannot always be heard.

THE EXCEPTION is 
Todd Allan Crain, who 
plays Barrymore with a 
comic flair and a command­
ing cavalier presence. His 
normal conversational tone 
takes on a high pitched 
squeak reminiscent of Laur­
ence Olivier in his later 
years. But throughout he 
displays an authoritative 
swagger and passionate glee,

Joshua Gildrie’s Rally is 
pleasantly relaxed and es­
tablishes an easy rapport 
with the audience. But he 
seems more the small town 
boy than television idol used 
to getting his own way.

The rest are not seen 
enough to establish more 
than the outline of a charac­
ter. As Rally’s girlfriend, 
Deirdre, Jenny Rebecca 
Stratton is lively and sincere 
but is given little time to 
show why she makes a pre­
dictable character switch.

Katherine Elizabeth 
Smart gets to bust loose 
from her repressed Emily in 
Otterbein’s spring Marriage 
of Bette and Boo with a 
bouncy, quirky Felicia, the 
real estate agent.

AS LILLIAN Troy, Ral­
ly’s agent. Karlic K. Moss- 
man has difficulty showing

physical age but succeeds 
with her German accent and 
the sense of experienced 
wisdom. . V

As the Hollywood deal- 
maker Gary Leflcowitz, 
Thomas Sheridan says all 
the right words with the 
right inflections but seems 
more a young intern imitat­
ing his boss than the man 
himself. ^ ■

The big star may be Rob 
Johnson’s set design. The 
Barrymore apartment re­
flects the expansiveness of 
its former occupant’s per­
sonality while taking on the 
regality of an English man­
or. Particularly stunning are 
the large fireplace and vast 
picture window.

Aided by Dana White’s 
lighting design, the silhou­
etted first glimpse of Barry­
more and his subsequent fog 
swirled entrances are stun­
ning.

Otterbein College The 
atre’s I Hate Hamlet contin 
ues Thursday through Satur 
day at 8 p.m. in Cowan Hall 
30 S. Grove St.. Westerville. 
Tickets are $8 to $9.50. For 
more information call 823- 
1109.
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New play puts humorous spin on Shakespeare
By Vicki Speroni
Lantern arts writer

Most students who lack an 
appreciation for William 
Shakespeare can probably relate to 
the title of Paul Rudnick’s play, “I 
Hate Hamlet,” performed by 
Otterbein's Department of Theatre 
and'Dtmce.

Joshua Gildrie plays Andrew 
Rally, a soap opera star who does 
bad commercials in his spare time. 
Andrew has been offered the part 
of Hamlet in New York’s Central 
Park, but can’t drum up neither 
passion nor desire for the part. His 
girlfriend, Deirdre McDavey 
(played by Jennifer Reb^ca

Stratton), has passion enough for 
both as she encourages Andrew to 
dig deep into his heart to play 
Hamlet.

As this is happening Andrew {s 
moving into his new apartment, 
located on the top floor of a 
brownstone in New York City. 'Ihe 
apartment is the same one the late 
John Barrymore (Todd Alan Crain), 
who played Hamlet in Central Park 
years before, once lived in.

Andrew’s agent, Lillian Troy 
(played by Karlie K. Mossman), 
thinks this will provide great 
inspiration for Andrew, but Felicia 
Dantine, (Katherine Elizabeth 
Smart), Andrew’s real estate agent, 
thinks the best way to inspire 
Andrew is by calling Jchn 
Barrymore from the dead to get 
personal advice. |

She tries to call Barrymore from, 
the dead, but only ends up reading 

s^er mother, not John Barrymore — 
is,, not until everyone but

Andrew is gone. Through the 
rooftop door, the drunk John 
Barrymore descends the staircase 
with bottle in hand, and some 
advice on grasping the passion to 
do something one believes in.

Barrymore’s advice goes even 
further than that, with much 
double talk. The audience thinks he 
is referring to the play, only to 
realize that he is giving advice to 
An^ew about his relationship with 
Deirdre. Almost all of what 
Barrymore says about passion is 
meant to be advice on getting 
Deirdre to have sex.

Even though Andrew ends up 
playing Hamlet after all of 
Barrymore’s lessons, he is teirible. 
The audience never quite grasps 
the lesson to be learned.

Crain is mesmerizing as the 
drunken Barrymore. He grabs the 
audience with his comedic manner 
and bellows advice mixed with a 
smattering of witty expressions.

Cain definitely steals the show.
Smart is also excellent as the 

lively Felicia. From the authentic 
New Tork accent to the loud 
cracking of her gum, she plays her 
eccentric character to perfection. 
The audience reacts each time she 
enters a scene.

Stratton, however, is almost too 
much as Andrew’s dreamy 
girlfriend. The passion that Deirdre 
feels is somewhat lost in Stratton’s 
overacting, and her stargazed look 
is completely overdone.

Gildrie puts on a stunning 
performance. His scenes with Cain 
are intriguing and keep the 
audience involved despite a 
somewhat mediocre story line.

“I Hate Hamlet” runs through 
Saturday Oct.16, at Otterbein. 
Shows start at 8 p.m. and tickets 
are $8 Thursday, and $9.50 Friday 
and Saturday.
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By Richard Ades

I Hate Hamlet may remind some of 
Woody Allen’s Play It Again, Sam. That 
was the play (and film) in which Allen was 
given tips on romance by the ghost of 
Humphrey Bog­
art. I

In this case it’s 
the spirit of leg­
endary actor John 
Barrymore who 
doles out the 
advice. He haunts 
Andrew Rally, an 
actor who’s in love

Tkeater
Review

Though spiced with one-liners and 
romantic intrigue, Paul Rudnick’s play is 
really a two-hour love sonnet to the the­
ater. Barrymare, played with inspired 
panache by Todd Alan Crain, is the 
embodiment of theatrical chutzpah—the 

, strange force that
leads a man to strap

_____ on a sword, stuff a sock
■ \ down his tights and

\ take on a role that will
V^j make him, briefly, big-
\ UW ger than life.

Told he was known 
for making his per­
formances a little too

with u stubbornly
■ virginal actress named'Delrdre.' ■’

Andrew’s problems go beyond 
romance, though. Having just had a TV 
series canceled out from under him, he’s 
landed an offer to play Hamlet in Central 
Park. Unfortunately, the idea repulses 
and terrifies him.

Too bad—since Deirdre has a thing for 
the melancholy Dane.

Enter the ghostly Barrymore, amid 
lightning flashes and rolling fog. He sets 
about the task of persuading Andrew that 
in six weeks he’ll be ready to bare his bod­
kin and fling about the most famous cou­
plets in the English language.

INFO
Olterbein G}|leg« Theatre will present f Hale 
HamletcA 8 p.m. through Saturday in Cowan 
Hall, 30 W. Grove St., Westerville. Tickets are $8 
today, $9.50 Friday and Saturday. 823-1109.

big, Barrymore snaps_ 
back, ■'1 do not overact. iBinipIy possess ~ 
the emotional resources of 10 men."

Director Dennis Romer’s production 
moves easily from comedy to scenes that 
are surprisingly touching. There are a few 
slow spots, due a script that sometimes 
rambles. Also, not all the performers are 
of Crain’s caliber. But as long as his Bar­
rymore is strutting the stage, it’s hard nob, 
to be entertained.

Of the other cast members, Karlie K. 
Mossman is the most impressive, playing 
an aging actress who claims she once had 
an affair with Barrymore. Like Crain, she 
manages to take her character right to the 
edge of campiness without becoming a 
caricature.

Joshua Giidrie gives a few awkward 
line readings as Andrew, but makes a 
pleasant leading man. His best scenes are 
with Barrymore, including a well-chore­
ographed (byTimothy Veach) sword fight. 
Jenny Rebecca Stratton is fine as his 
beloved Deirdre.

Hie embodiment of chutzpah: Todd 
Crain, as the ghost of John Barrymore, 
watches over Jenny Rebecca Stratton and 
Joshua Giidrie in I Hate Hamlet

Other cast members are Thomas Sheri­
dan as Andrew’s friend, and Katherine 
Elizabeth Smart as his real estate broker.

The icing on the cake of this worth­
while production is Rob Johnson’s hand­
some, two-story set, expressively lit by 
Dana White.

For those who can’t get up to Wester­
ville this weekend, take heart. Reality The­
atre will open the same play on Oct. !&. Of 
course, the tiny theater can’t match the 
size of the Otterbein production. In fact, it 
will be interesting to see how Reality man­
ages to stage the sword fight without wip­
ing out half the audience.



Hammy 1 Hate Hamlef holds its own ofi
By Michael Grossbeig
DLsixiich Tltealer Critic

Reality Theatre’s I Hate Hamlet, which 
opened last night to a packed house, is amusing, 
often endearing and technically ambitious — at 
least by Reality’s off-off-Broadway standards.

Yet, this semiprofessional troupe’s best ef­
forts in staging, lighting, scenery, smoke and 
special effecte inevitably pale in comparison to 
Qtterbein College’s handsome and much more 
polished / Hate HamkljesrWer this month.

In casting and acting, though, it’s mostly six 
of one and half a dozen of the other.

Overall, Reality’s sbc-person cast handles the 
purtch lines and supernatural surprises of Paul 
Rudnick’s haunted comedy about as well as Otter- 
bein under Dee Shepherd’s brisk direction.

Reality, which uses older actors, has placed 
sever^ of its best in highly persuasive supporting 
rol6s — especially Colleen Cunningham, as a slyly 
sophisticated tlieater agent with a hidden raman- 
tic past, and Linda Lee Kennedy as an ultra-New 
York real estate agent with psychic powers.

Rudnick’s gagfest, about a Hollywood actor 
who comes to New York to try his luck as Hamlet

\in Central Pai’k, thrives on its theatricality.
. Its hammy, strutting centerpiece is the ghost

Theater Review

7 Hate Hamlet, Reality Theatre’s semiprofessional 
revival of Paul Rudnick’s “backstage” comedy. 
Directed by Dee Shepherd.
Andrew Rally..................................Tom McCauley
John Barrymore....................................Mark Mann
Deirdre.............. .................... Kelleyanne Pearman
Felicia Dantine.............. .......... Linda Lee Kennedy
Lillian Troy............................Colleen Cunningham
What funny fools these mortal actors be 
Performances are at 8 tonight and Saturday; 
through Nov. 13 at 736 N. Pearl St.
Tickets: $10-$12. Call 294-7541.

of John Barrymore, who returns to his fomer 
Manhattan residence to counsel the star (Tom 
McCauley) about how to act onstage and off.

McCauley’s Andrew Rally is a hapless fellow ■ 
who obviously needs Barrymore’s guidance — 
which makes Rudnick’s supernatural conceits and 
other sitcom contrivances easier to swallow.

Mark Mann, who often plays and directs 
Shakespearean roles in German Village’s Chiller 
Park, gives Barrymore the distinctive stamp of his 
romantic persona. Mann’s dashing portrait may 
not be as funny as other Barrymores, but he

grounds his humor more deeply in the reality of a 
soul who has dedicated hLs life to the theater.

From his gi'and fust enti-ance to his calculat­
ed final bow, Mann cuts a commanding figiu'e as 
the “hormonal Hamlet” in sexy black tights who 
always makes siue his best physical assets cm 1h' 
seen all the way up to the “second balcony.”

Although hamstiung by the confines of Reali­
ty’s thrust stage, Mann displays even more swag- 
geiing dextenty in an exciting, funny swonl fight 

Frank Bamhait’s fight choreogi-aphy is all 
the more impressive given the audience’s proximi­
ty. (I’d advise against sitting in the front row.)

Kelleyanne Peannan sends up Ophelia’s oth­
erworldly gii’lLshness as Andi'ew’s virgind fiance.

Rick RedfeiTi has his tlieater world-deflating 
moments as Andi-ew’s unaiuth Hollywood buddy, 
but misses many other opjxiilunities for laughter.

But back to Cunningham, who midces her 
second-act romantic interlude with Bairymore an 
elegantly amusing and touching highlight

Ghosts may have been onsta^', but tlien 
wei'e gremlins backstage last night Accidents an 
always a possibility in live tlieater, but the audi­
ence was patient and the actois I'ecoveied nicely.

During an unplanned blackout, one actor got 
a laugh by ad-libbing, “It really is Halloween!” 
later prop mishap didn’t stop Rally fixim rallying.
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Ghost of Barrymore haunts play
By Michael Grossberg
DL'ifxiich Theater Critic

Meet John Barrymore ... actor 
... legend ... seducer ... corpse.

The legendary actor, amusingly 
reincarnated by student actor Todd 
Crain at Ottert)ein College Theatre, 
is the animating spirit that inspired 
and inhabits 7 Hate Hamlet.

Playwright Paul Rudnick’s re­
cent Broadway play, which opened 
last night for a two-week run in 
Otterbein’s Cowan Hall, deftly 
blends two old- formulas; the super­
natural romantic comedy, a la Blithe 
Spirit, and the backstage comedy, a 
la The Royal Family.

With its larger-than-life theat­
rics and arch witticisms, this haunt­
ed Hamlet can be considered a hand­
some companion piece to The Royal 
Family, a thinly disguised 1930s 
comedy about the Barrymores that 
Ottei-bein revived last spring.

I Hate Hamlet'a chief pleasure 
Ls Rudnick’s witty dialogue, followed 
by his subtle symmetries of plot and 
character.

Director Dennis Romer balanc­
es Rudnick’s flamboyant linguistic 
wit with studied attention to physical 
gesture that pays off with deliciously 
refined slapstick.

As Andrew Rally, the television 
star haunted by Barrymore’s ghost. 
Josh Gildrie Ls a likable fellow. Gil- 
diie easily engages the audience’s

Theater Review

/ Hate Hamlet, Otterbein College 
Theatre’s student production of 
Paul Rudnick’s Broadway comedy. 
Directed by Dennis Romer.
Andrew Rally..................Josh Gildrie
John Barrymore..............Todd Crain
Deirdre McDavey....... Jenny Stratton
Gary Peter Lefkowitz.. Tom Sheridan
Lillian Troy..............Karlie Mossman
Felicia Dantine.........Katherine Smart
Larger-than-life theatrics a laugh 
Performances are at 8 tonight 
through Saturday, 2 p.m. Sunday 
and 8 p.m. Oct. 14-16 in Cowan Hall, 
30 S. Grove St., Westerville.
Tickets: S8-$9.5(). Call 823-1109.

sympathy, but he fails to project the 
chaiTsma that one would expect of a 
television personality.

Barrymore is Rally’s constant 
foil; he’d rather raise a sword to 
challenge his reluctant protege than 
offer a sympathetic ear.

One of Rudnick’s many amusing 
parallels between life and ait is that 
Rally is as ambivalent about his 
impending stage career as Hamlet 
was ambivalent about his impending 
fate. Gildine’s finstiation is too su- 
peificial to make that paiallel plausi­
ble.

The .sciipt blithely reduces Ral­
ly’s basic ((uandary — Broadway

idealism or Hollywood^ cynicism — to 
a variation of Hamlet’s famous que­
ry: “TV or not T\’?’’

Crain’s gleeful, swaggering per­
formance reflects several facets of 
Barrymore’s personality, particular­
ly his romantic and alcoholic ex­
cesses. Yet, few actoi-s — student or 
professional — could hope to meas­
ure up to Barrymore’s fading memo­
ry. Although Rudnick’s comical 
characterization doesn’t demand 
even that much, this is the type of 
role that almost demands a guest 
Equity actor.

Rudnick’s plot twist is that Bar­
rymore was a great Hamlet, but 
Rally proves only so-so at best. Ot­
terbein’s production adds an unin­
tended joke, perhaps because of the 
similarity of age and skill between 
Crain and Gildrie: Neither of their 
Hamlets Ls that great and Gildrie’s, 
by conti-ast doesn’t seem that bad.

Rudnick’s sure-fire script is 
peppered with enough zingers to 
work even with a few near-misses, 
but some of the first act’s funniest 
punch lines failed to score at Tues­
day’s student preview.

This is a handsome .show; it’s 
stage design rivals Otterbein’s con­
siderable best. Katie Robbins’ cos­
tumes are opulent; and scenic de­
signer Rob Johason’s grand, musty 
New York apaitment convincingly 
evokes Bairymore’s baronial spirit.
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Players’ demise sparks rash of charees J
By Michael Grossber^ T - ,«,y  _ 1 >By Michael Grossbeig
U^ich Theater Critic

Charges have begun surfacing in 
I Columbus and New York against 
I Players Theatre Columbus, which 
I folded Saturday after an emergency 
meeting.

Meanwhile, Artistic Director Ed 
Graczyk’s efforts to “save professional 
theater” and stage Phantom — the 
opening show in Players’ planned six- 
play adult series — failed yesterday.

Fund-raising efforts fell far short 
of the estimated $300,000 needed to 
revive the 70-year-old Columbus insti­
tution that Graczyk has led for much 
of the past two decades.

Also yesterday, the Ohio attorney 
general’s office reported that at least 
six consumers plan to file complaints 
against Players for its failure to re­
fund recent ticket orders. At Satur­
day’s meeting. Players’ 38-member 
board voted not to refund money to 
ticket buyers.

'The complaints “will be mediat­

ed, said Laura Tucker, a spokeswom- 
^ for Attorney General Lee Fisher.an for Attorney General Lee Fisher a ^ n • i i i i

S SSSrs US’S to aid holders
“■ of dishonored Players ’ tickets
, — — business and

the consumer.”
Advance ticket sales for Phantom 

were reported at $60,000, with 4,200 
people holding season tickets.

Other complaints surfaced fix)m 
^0 New York-based groups: Actors’ 
Equity Association, the national union 
for stage actors and stage managers, 
and fte Dramatists Guild, a national 
asso^on of playwrights, composers 
and lyndsts.

Actors’ Equity reported “more 
than a dozen” violations of Players’ 
contract to pay actors on schedule in 
the past three seasons.

“U^y, they (struggling Equity 
theaters) ather solve the problems or 
go out^ of business,” said Rick Berg, 
Equity’s business representative for 
^at 110 “developing” theaters in the 
Northeast

- Beig said Actors’ Equity considered Players’ 
violations “a serious problem” — serious enougji 
to begin warning actore about its finances.

“Getting bounced checks makes anyone feel 
insecm-e,” Berg said. “Actors are not highly paid 
■ompared to other professionals. When they work 
jdt of town, they are largely stranded if they end 
up not being paid in a timely fashion. That’s the 
biggest problem for actors.” 
r Cash-flow problems — the immediate reason 

offered by Players’ board Saturday for the the­
ater’s collapse — reportedly had prevented 
Playere finm meeting its weekly payrolls three or 
foiu- times in some recent seasons. In addition, 
Playei-s faced a long-term debt of more than 
$930,000 at last report
- Players staff members said previous cash­

flow' problems were solved quickly enough to pay 
ca.st membei-s within a day after checks bounced.

Players’ demise Saturday eliminated the jobs 
of about 68 permanent staff members, not count­
ing performers or guest designers.

“Piayeis (w;is; a rather important theater to 
i&, because of its clear pattern of growth during a 
time of economic recession and severe recession

T
for the theater industry,” Berg said. “We’re 
^eing theaters shrink, not grow. We hope things 
have hit bottom, but we haven’t seen it yet”

Other Actors’ Equity complaints about 
Players included difficulties in transporting out- 
of-town actors to and from the theater, overly long 
workdays and inad^uate meal breaks.

The Dramatists Guild complained that 
Players had delayed or failed to pay royalties to 
several playwrights and composers last season.

Its just terrible,” said guild Executive Di­
rector Andrew Farber. “Theaters are supposed to 
benefit the artists and audiences, not the adminis­
trators.”

As of yesterday, all had been paid but com- 
poser-lyndst Dan Goggin, Farber said. Players 
staged Goggin’s Balancing Ad in December.

While the theater community mourned 
Players loss. Phantom’s 12 Equity actors planned 
to fly back to New York this morning.

“The problem was the lack of time,” said 
waczyk, who was Players’ artistic director, 
oince the board voted to close Players Saturday, 

we only had two days to raise enough money to 
meet the minimum requirements to revive Phan­

Gi-andparents Living Theatre and actress Kristen Huffman, 
representing Phantom’s local cast, have offered to perform &pt, 
21 for the Alzheimer’s Association of Central Ohio, which had paid 
Play^ Theatre Columbus $7,500 last week for a Phantom 
benefit on that date.

Otterbein CoUem Theatre also is offering the charity group a 
free p^ormance of the Broadway comedy / Hate Hamlet, which 
opens Oct 6 on the Westerville campus.
• Several theater groups reportedly are preparing similar 
offp to Players subscribers and Phantom ticket-holders. Simi- 

Symphony Orchestra has agreed to make 
available a number of tickets” to selected cla.tKica1 concerts this 
^on, beginning with Spirito Italiano, at 8 p.m. Friday at the 
Ohio Theatre.

“We wmt through a near-death experience, so we know how 
homble this must feel to the subscribers, other patrons and 
Myone who loved Players or the theater art form,” said Carla Hill, 
the symbhonjf s marketing director.

Pecple wishing to accept toe orchestra’s offer should take 
their Players tickets or other proof of purchase to toe symphony 
ticket office, 39 E. State St next to the Ohio Theatre.

, ........ A
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tom and pay our Equity and local actors.”
Graczyk had hop^ to raise $300,000; about 

$26,000 was pledged. Another $35,000 had been 
pledg^ or donated to a Save toe Phantom fund 
established by Kristen Huffman, a Columbus 
actress-singer who was one of 11 non-Equity 
actors in toe 23-member cast

“We wanted all the people who had bought 
tickets to see this wonderful show and tenific 
cast, especially toe chaiity groups that had bought 
out toe whole theater,” Huffman said yesterday.

Both Graczyk anil Huffman said that all 
money donated this week will be refunded.

“Nobody has stood up and disclosed what’s 
gone on here, so people hesitated to give money 
without knowing what caused Players to collapse 
so suddenly,” Graczyk said.

With Phantom now only a phantom, Graczyk 
said he is open to more long-range plans to 
establish a new, independent professional theater.

“We appreciate toe support and pledges fi-om 
all the p^ple who cart'd,” he said, “but in a 
disaster like this, that support simply wasn’t 
enough. But my hope to stive profession^ theater 
in Columbus is still alive.”



T^f uKdos , *Vir.^frr~c H . mqnK>Av gc

viir“O.M

By Michael Gros^erg ^

DisiHitch Theoier Crili(^ •

All that nlaywriRHt Paul Uuflnick ;
n(K*(l(‘(l to do to get the idea for his fii-st 

Mn)adway play, / //o/fl HawH was to l(K)k 
around his apartment’

lludnick’s medieval-style (k-eenwich Village 
duplex is filled with the memories—and, con­
ceivably, the spirit—of ^tor John Ban-ymore, 
who lived there in 1917.

“I’ve l>een fascinated by the Barrymore leg­
end evN^r since I moved into his 
apartment," Rudnick said re­
cently from New York. “He 
led a life of great Iriimiph ami 
alcoholic failure and every­
thing in between. He was very 
magnetic, a wild. seXy n>gue, 
such a sly and witty man — 
and a legendai^ Hamlet mill- 
Old being a lK)re.”

Rudnick could lx* oiie of 
central Ohio’s moat {topular 
playwiights this fall: / H(de 
Hamirt will o|)en W*xlnesday

Hamlet

Paul Rudnick
at Otterljein ('ollege tind Oct 28 at Reality The-
at!X>.

Rudnick Itegan the play as a novel, but, as he 
read more about Barrymore’s matinee-idol life 
during his Greenwich Village years, “it just kept 
crying out to be a play."

Rudnick wanted to write a comedy, not a

Playwright draws on 
Barrymore’s spirit with 
a contemporary flair

stnuphtlbrward bioj^i-aphy — but how? Thon be 
had a brainstonn; \^,v not contrast a star “of 
that era and lliat dimension" with a contem|X)- 
rary star—the lead iicbir of a lonK-numing tele­
vision series?

“What if you put th(»ie two characters in the 
same room? Wliat sparks would ipiite?"

Sparks certainly flew in the Broadway pnalnc- 
tion of / Half HimiH — a supernatural comedy 
alwut a modern TV star, east for a summer 
Shakespeare revival in New York’s Central Park, 
who moves into a Manhattan apartment hauntai 
by Barrymore's Khost.

Rudnick found the lilhl Broadway pi-odiirtion, 
starring Nicol Williamson and Celeste Holm,

Tom I>odgo//>/t/itir(/i

Todd Crain plays Hamlet in the Ollcriwin College Theatre production of Paul Kudnick's / Hale Hamlet.

“tremendously exciting."
He also recalls his fii-st off-Broadway 

play, Pmr IJflle Lambfi. {is {in “over- 
w’helmingly jKisitive” exiiericnce, lai*gely 
bocmiBft of the talented ensemble c?ist, 
(including lu‘\in Bacnii and lirnn.'^nii 
Bincliot).

By conti'{istT /1 late //uu//c/'s stellsir 
cast proved a inixefl bU'.ssing.

“It w’lw (|uite a wild ride. Rudnick s{ii(I. 
Willuimson, C{»sl as Bairymore’s ghost, ir- 

mirtedly s))ent most of his time onsUige {ul-lih- 
bing and inlcnupting fellow actni-s.

“Williamson was lieyond an alcoholic jirima 
donna. Hewus heading tow’{ml mani;ic," Rudnick 
said. “Ho would change his lines, stalk offstage 
suddenly, hit Evein H{indler (Kvst .us the TV star) 
with hlsWord, Jind that was just the lx‘ginning.

“One night, Williamson’s sword dnnv hkxKl,’’ 
he said. “People kejit telling me, ‘This will be 
great material for your meinoii’S.’ 1 thoughU’ls 
th{itwh{ilthey told jx'ople as they scnimbleil for 
lifeboats on the liUinic?’ ”

Unfortuiuiti'ly. Willi{ims()n's {inties distrade<l 
atUmlion fnim the merits of Rudnick’s phiy. Willi 
time, though, came a spirited |x'rsix'ctive.

‘Those ])rnhleins jin' sf»mew liat in the Ikury- 
inoi-e tradition." Rudnick s;\id. “Tin'(iums that 
eni|)led luid a definite thi'at.ric.il tingle to it.

“lliat’s why I suspect that tlie wild of
the Bnwlway nin may attrilniU’d tea I’.arty 
moiv Ciu'se — or his |H'r- 
vej’se s(’nse of humor. Tlu'cc* 
w{is }i scale to Ban-yjnore’s 
IK'i-sonality that tends not to 
exist anytnore, Ml hough he 
made some w onderful films, 
he wjis a crejitiu’e of the llu’- 
jit»*r. 'rhes(> tl:»ys, that’s 
sonK'thing riUT*."

Rudnick. Ik'S, also is some­
thing rare — a successful 
P.roadwav playwright and 
succr'ssful ilollyuood screen 
writer Aihldiii^ I 'linii 
ho wh<» iXMiuiins committetl 
to theater.

Rudnick’s The Nahrd Ti'iOIk whicli lie d<‘- 
sciihes as another eontc'inporary New York com­
edy. will o|>en off-Bixiadway in the spring. His 
most iXHxmt play. ./c//lt’v, is an award wiuninir 
olT-Kroadway hil about Ilit' modern dating gamo 
ill New York’s gay suliculture.

Jrihru, wiiich luis lieen attr.Kiiiig la^althy 
erow(is since J;inu{in' at N(‘w Y<'rk's Miiuihi 
l.aneTheatn'. o|MMied hist wtx'k in bos Angt'k’s 
with the oiigiiuil cast. A S:ui Pnuuisco produc 
lion will otvm Nov. ‘A.

Meanwhile. Rmlnirk. who lefi his tuiirk on 
Holly W(Km1 when he rewi'ole The Add(i)}i>: hi m i ■ 
///scnHMiplay. has wiitti'n tlu’ semiel. Addnms 
Fnviiln Vnlurs - -due in lhealei*sby Thanksgiv-

, .
“I w:>s lucky in having, wurked on Hie liti-l 

film.’' he said. “A rew rite, in my case, na'tinl Hial 
they {usked me to overhaul Hie original .scri)it 
coinpk'tely — la'write '‘xaMW liiK’ - 1ml 1 wasn t 
allowed to touch mucli «)f the plot, biraiise tln’y 
wen* too far into proiluction.

“I write TK'W niji'ei iai every diiy on the set 
which h(‘l|x'd nu' to kmm the tone of the pin e. 
Gome/(Raubluliai. Moilieia (Anjelica Iln.sloiH, 
Fester {(’hiistopher bioydt and Hie n'st are vin y 
siKTifie chanictei>. passlotmie and gliinionms iiml 
ghoulish — iirjuiically figures ftoni a drawin.g- 
room comedy."

Despite his Hollywood project.^. Rudni<*k in­
tends to kei'ji writing for lh(‘ stage.

“My mom h:is {i comimsition 1 wrote when I 
wus (1 or 7 yeais «ild. stating my desire to N* a 
playwright," he said. “’ITiat.was stnngi* lM*cause 
at Huit point 1 hail never seen a play.

“Now I have ceriainly swn niy shiu*e... and I 
still want to lx‘ a plajaviight I jtist nuiy lx* stuh- 
bom."

' OttRfhnin ColiC(iR Tliralm 
will present / h.dc H.imlrl at 
730 p m. Wrdnesd.iy, fl p m 
Tliiitsday-Saliiidsy, ^ p in. 
Sunday and Or.l 
Cowan Mall. 30 S fTrove St.. 
WeiUerviilp, Tir.kols ror.l 
S9 50; call 823-1109.
- Reality Theatre's/Wate 
Hivulfl v/i!l run fmiu Hi t ';n 
to Nov 13 at 736 N Pearl SI. 
For tickets, (.all 7!ril


