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^Educating Rita, Otterbein Summed
'Theatre’s student production of Wil­
ly Russell’s academic comedy. Di­
rected by Dennis Romer.
Frank......... i.......................Ed Vaughan
Rita...................... Marianne Timmons
Top of the class .
Being presented at 8 tonight through 
Saturday and 2 p.m. Sunday 
through June 30 — in the Campus 
Center Theatre, 100 W- Home St, 
Westerville.
Tickets cost $10-$14. Call 823-1109.

‘Ritaleams 
‘A’ in play 
at Otterbein
By Midiael Grossberg
Dispatch Theater Critic

‘Rita’ earns 
‘A’ in play 
at Otterbein
By Michael Grossbeig
Dispatch Theater Critic

Otterbein Summer Theatre is 
celebrating its 30th anniversary as 
centr^ Ohio’s longest running sum­
mer tlieater. One can learn why thL 
theater has endured and prospered 
by studjnng Ediutating Rita, which 
opened last night to a sold-out audi­
ence s laughter and applause.

Director Dennis Romer and two 
strong actors deliver a delightful 
production of a delightful play.

WiUy Russell’s modest comedy- 
drama has become a modem favorite 
because of two wonderful char­
ters: Frank, an aging British pro­
fessor, and Rita, a Cockney hair- 
tsser who shows up periodically 
for pn^e tutoring in his book- 
cluttered Northern England office.

Resemblances to Pygmalion 
are unavoitble - but Russell has 
updat^ George Bernard Shaw’s 
tim-of-the-century comedv of class 
^h contemporary insights and a 
telling attention to today’s vernacu­
lar and subtler class differences.

Wiat a pair. Rita wants to dis- 
fer hereelf; Frank wants to forget 
femself. She has a hungry mind; he 
has an un(]uenchable appetite for 
liquor. She is young and naive; he is 
older and woiid-weai’y.

Frank is a has-been poet who 
has lost much of his enthusiasm for 
teachmg literature. Rita has little 
else but enthusiasm. Gi-adually, and 
in ^usingly une.xpected ways, her 
vitdity touches him, while his so­
phistication rubs off on her.

Ed Vaughan gives texture and 
depth to Russell’s portrait of a mid- 
dle-^d man near the faltering end 
of his liquor-soaked tenure. F^k’s 
anguished final scenes convey gen­
uine desolation.

A ^Id star to Marianne Tm- 
mons’ lively Rita. 'Dmmons makes 
every phase of Rita’s evolving confi­
dence and cultural awareness seem 
natural and unaffected.

'Timmons (who played domi­
neering Carlotta in Otterbein’s 
PhanUm) balances her joyful come­
dy with emotional honesty.

'The British accents are apt
Like Russell’s Shirley Valen­

tine, which also dramatizes the 
emergence of a feisty female, Rita 
offers an emotional affirmation of 
life and culture in the face of person­
al and social limjtations.

Guest costume designer Mary 
Beth Robinson, an Otterbein grad, 
effectively mirrors Rita’s develop­
ment with ever-more-tasteful outfits 
that reflect the late-1970s era.

Even without the second act’s 
William Blake references, one could 
say that Russell’s play blends two 
Songs of Innocence and Exjierience.

Experience has a lot to teach 
innocence. Yet, Russell wittily, wist­
fully demonstrates that innocence 
also has much to^teach experience.



A triumph for an actor
A talented student actor is the best rea­

son to see Educating Rita, Willy Rus­
sell's comedy about a woman who wants to 
learn her way to a better life.

Marianne Timmons is amazingly alive 
as Rita, an English hairdresser who’s hun­
gry to find out what life offers beyond 
curlers and dye jobs. From her Cockney 
accent to her aggressive stride to each 
well-placed smile, Timmons nails the role 
with a riveting performance.

It's Timmons’s second triumph of the 
year, after winning howls of laughter as 
the scheming Carlotta in Otterbein’s 
Phantom.

The only thing more astounding than 
Timmons’s success as Rita is Equity actor

llieciler^^
RICHARD APES

ing, thanks to Timmons’s passionate per­
formance.

On the other hand, one aspect of the 
play that doesn't come across is the 
romantic feeling Frank is supposedly 
developing toward Rita, which may be 
reciprocal. Vaughan has to wake Frank up 
before we can take this side of their rela­
tionship seriously.

Rita

A religious 
experience

Shadowbox Cabaret is min­
ing sacred ground for laughs 
this month with Gods at the 
Box, a show consisting of two 
premiere one-acts by New 
York playwrights. Neither is 
likely to become a classic of 
religious humor, but those in 
the right frame of mind may 
be blessed with a few chuck­
les.

David Patterson’s The Gale 
concerris a recently deceased 
businessman (Matthew 
Hahn) who's anxious to dis­
cover the fate of his immortal 
soul. He’s interrogated by a 
painter (David Whitehouse) 
who apparently is a stand-in 
for St. Peter.

ll'.pplay trpnprafps 
lightweight mirth at best, 
sometimes at the expense of 
celebs such as Newt Gingrich

Good for laughs and an occasional lump in the throat: Shirley MacLaine. 'There

appearance of a supernatural 
being disguised as a pizza delivery man:

Businessman: “What the hell was that 
all about?”

Painter: “Exactly."
All in all, this is pretty tame stuff. It’s 

doubtful even Baptists will take offense 
(unless they’re Gingrich fans).

Shadowbox’s other one-act, Jacquelyn 
Reingold’s Creative Development, touches 
on ancient mythology but is really about 
the theater.

A playwright with the suspicious name 
of Diane Isis (Mary Randle) tries to inter­
est an agent (Tom Cardinal) in her latest 
work, but he wants none of it. It turns out 
he hates attending the theater,because, 
for one thing, you can’t go to the bathroom 
until intermission. (Shadowbox, which 
sells beer, doesn’t follow this rule.)

The comedy ultimately exacts a fitting 
revenge on the culturally challenged dolt, 
which should have all the playwrights in 
the audience cheering. Others will be 
mildly amused.

Oririnal skits dealing with religion and 
mythology make up the rest of the show. 
The cleverest is Pope Fiction, a takeoff on 
everyone's favorite cult shoot ’em up.

In between the skits, of course, are the 
rock tunes. The singers are good, but the 
real star is lead guitarist Hahn, who has 
what amounts to a religious e:^erience 
with his instrument. Several times, in 
fact.

INFO
Olterbein Summer Thealre will present Edocofing 
Rita ot 8 p.m. today through Saturday and 2 p.m. 
Surnlay in the Campus Center Theatre, 100 W. 
Home St., Westerville. Tickets are $12 today, $14 
Friday ond Saturdoy, $10 Sunday. 823-1109(1 
to 4:30 p.m. weekdays).

Ed Vaughan’s lack of success as Frank, 
the professor who tutors her. Vaughan is 
one of the area’s most gifted actors, but he 
barely seems awake during much of this 
two-person, two-act play.

While the alcoholic Frank is a bumed- 
out poet and an uninspired educator, he 
should show some signs of life after Rita 
starts visiting his office, challenging him 
as a teacher and exciting him as a man. 
But little of that comes through in 
Vaughan’s understated performance, 
which is further marred by an unconvinc­
ing accent.

Even if Vaughan’s portrayal has 
improved since opening night (which is 
very possible), director Dennis Romer 
would still have another problem to deal 
with. Namely, the scene changes eu-e too 
damn long.

Educating Rita is a series of cinemati- 
cally short scenes, some only two or three 
minutes long. While the setting doesn’t 
change, Rita’s costumes do, to show that 
days or weeks have passed between her 
sessions with Frank. Loud classical music 
is played to fill in the gaps, but that only 
helps to spoil the mood. Fewer, or simpler, 
costume changes are the answer.

Despite the production’s weaknesses, 
Russell’s comedy still is good for laughs 
and an occasional lump in the throat. 
Rita’s desire to better herself is often mov-

Gods at (he Boix will be presenled at 8 p.m. lodoy 
ood Friday ond 7 ond 11 p.m. Saturday ot Shad­
owbox Coboret, 232 E. Spring St. Tickets are 
$12, $4 (or students and seniors. Reservations 
recommended. 341 -7448.


