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Otterbein does well
liy Simon’s
By Michael Grossberg
Dispatch Theater Critic

•rNeil Simon does not have a 
reputation as an experimental play­
wright For good reason: If anyone is 
a ipaster of the well-constructed, 
mainstream comedy, it’s America’s 
most successful living playwri^t

.'Yet Jake’s Women can be con­
sidered a quasi-experimental play. 
Simon’s semi-autobiogiaphical com- 
edy-di'ama, about a workaholic wiit- 
er straggling to come to terms with 
his middle-a^ life and all the wom­
en in that life, playfully but seriously 
blends reality, memory and fantasy.

Otterbein Summer Theatre’s 
fine production, which opened last 
night to laughter and applause on 
the ' Westerville campus, skillfully 
charts the many twists and turns in 

’Simon’s mercurial script
Director Ed Vaughan has 

.staged the play fluidly on Fred 
Thayer’s elegantly gray, Manhattan- 
.Apailment set. Ruth Boyd’s cos­
tumes are smart; S.E. Reinick’s 
lighting shifts underline the shifts 
fiDm present to past and fiom extei'- 
nal didogue to inner daydream.

■■ ■ Throughout, the balance be­
tween comedy and drama, tender 
'wish-fulfillment and poignant re­
gret, is near-perfect

Although almost too clever and 
9onti-ived at times, Wornerti is an 

'amusing, revealing collection .of i«al, 
/remembered and imaginary women.

' It’s also an insightful portrait of 
,a,man who loves women — but who 
hasn’t quite figured out yet how to 

/live with them (or himself).
I .The eight-person cast deliveis 

consistently■ accomplished perform­
ances, but three actors ai-e outstand­
ing: Scott Kloes and Mandy Fox, 
guest artists who bring depth and 
texture to the pivotal roles of Jake 

' and. his second wife, and Tii-zah 
Wise, a 1995 graduate, who makes 
Jake’s first wife titily live again.

Kloes shows Jake’s defensive 
humor and his emotions: love, giief, 
guilt, anger, regi'et, loneliness and

Women’
.. ^THEATE^RgVIEvC8j
Jake’s Women, Otterbein Summer r 
Theatre’s student production of Neil | 
Simon’s comedy. Directed by Ed 1 
Vaughan.
Jake................................... Scott Kloes ;
Maggie............................... Mandy Fox :
Karen................................. Janin Jones ,
Molly (age 12).... Bronwynn Hopton
Molly (age 21).............Sara Laudonia
Women on — and from — the brain 
Being presented at 8 tonight through 
Saturday and 2 p.m. Sunday — 
through July 2 — at the. Campus 
Center Theatre, 100 W. Home St., 
Westerville.
Tickets cost $9.50-$ 12.50. Call 823- 
1109.

ultimate hopefulness. Fox’s Maggie 
is utterly real — even when she’s a 
figment of Jake’s imagination.

Katherine Smart (whose impish 
exuberance made Otter-bein’s recent 
Sitxet Charity a joy) is hilarious as 
Jake’s wisea'acking therapist

Also solid are Janin Rhain Jones 
as Jake’s knowing sister, Cara Miller 
as Jake’s formidable new girlfilend, 
and Hiller-y Bronwynn Hopton and 
Sar-a Laudonia as Jake’s charming 
daughter at different pre-adult ages.

One could describe Jake’s Wom­
en as a Blithe Spirit for our modern 
age of anxiety and pop therapy.

This central Ohio premiere 
launches Otter-bein’s 29th summer 
season on a premising and exceed­
ingly enjoyable note.

Otterbein staged a very nice 
revival of Simon’s The Odd Couple 
last summer-. Those who liked that 
pr-oduction should love this one.

Those who stayed away fiem 
that over-exposed Simon classic 
shouldn’t miss this recent Broadway 
play — a fascinating and funny char­
acter- study that’s even more intrigu­
ing because of its indirect glimpses 
of a playwright who has refused to 
r-est on ear-ly laurels.



■' Barth Falkwiberg/Dispn/o
Sara Laudonia (as Mollie at age 21)y left, Scott Kloes (as ; June 21-July 2 in the Otterbein Summer Theatre produc 
Jake) and Bronwynn Hopton (as Mollie at 12) Vnll appear tion of Neil Simon's Jake’s Women.

Theater

Simon, sketches, New York hits
up

ByMIdiaeli
Dispatch Theater Critic
•u,' New plays reprint the lifeblood of theater, but the 
flbw usually tapers to a trickle under the summer heat 

Not this year: Several theaters will stage interesting 
new plays or recent N^ York hits. ' > :

Contemporary American Theatre Company will 
Ifipnch its 1995-96 seasoh — expected to be its first under 
a-^Iprig-term contract wth Actors’ Equity A^ociation, 

national union for stage actors and stege managers 
.i^-witn two recent off-Bro^way hits.

All in the Timing, David Ives’ witty collection of 
diJnedic' sketches, shows off the up-and-coming ' play- 
^feht’s ingenious wordplay and imaginative concepts.

the most fully developed play by monologuist 
•Enc Bogcfeian, explores the dead-end lives of young 
ia^dlts wh^Jiave nothing better to do than hang around 
rg^parkin^. lot of a convenience store.
•-*The twb plays will be performed repertory-style, on 
.2lt3m^g %eks, ifi July'and August

: Other off-Broadway hits will focus on gay themes: 
ikeality Theatre’s production of Jeffrey, Paul Rudnick’s 
safe-s^ cpme^ (and upcoming film) about dating in the 
iera of AIDS; aind a co-production, from Act Out Produc- 
itions and Reality Theatre, of The Night Larry Kramer 
'.Kissed Me, David Drake’s one-man, coming-of-age com­
edy-drama.’*'' \

' Every ^mer seems to have its share of ho-hum 
:Neil Simon’'reviyi^'t^^t Otterbein Summer j^heatre’s 
iwonal premiere of joke’s Women should offer some- 
Qjpig a little more offbeat

: Simon’s recent Broadway comedy is among his most

experimental: Jake’s Women blends real and imaginai’\ 
characters as a middle-aged writer comes to terms with 
his wives, girlfiiends and sister.

Otterbein, which traditionally has found summer 
success with mysteries, also will offer a nifty whodunit. 
Sherlock’s Last Case.

Shadowbox Cabaret will p^resent three newish plays 
by nationally known playrvrights: 10:40, Grace Mc- 
Keaney’s one-act comedy about a woman who begins an 
affair on the evening of her 15th wedding anniversai’y; 
White Man Dancing, a newly revised version of Stephen 
Metcalfe’s two-act play about male-female relationships; 
and Salamander, Peter Maloney’s one-act drama about 
a young, lower-class woman’s cqnfrontation with an 
elderly librarian:, . ■

Grandparents Living Theatre will explore oral black 
history in Letters From Our Elders: A Celebration of 
African-American Life and Culture. Charlie Rutherford 
of Grandparents, Jeannine Sessoms of the old Center 

. Stage Theatre and Francine Mar’chelle of Ujima 
Theatre will appear in the ensemble cast of the piece, 
which James Kevin Mathis based on the lives of elders on 
the Near East Side. ■

Actors’ Theatre, meanwhile, will be reborn in Ger­
man Village’s Schiller Park: The troupe’s fiist play will 
open in jSy, a month later than usual, to allow construc­
tion to be completed on a much-improved outdoor 
theater.

Appropriately enough. Actors’ first play in the new 
space be the fanciful Shakespearean comedy that 
m^ked the troupe’s birth in <1982: A: Midsummer 
Night’s Dream.



omo
news bureau INv

CLEVELAND, OHIO 44115 
216/241-0675

the other paper 
COLOHBUj. oh,

jUN-29-95

Of men, women arid plot devices

Ifieoler
RICHARD ADES

Otterbein’s production of Jake’s 
WoBieBTTept me pretty well entertained, 
considering the Neil Simon comedy 
includes two plot devices that drive me up 
a wall.

The first is characters engaging in psy­
choanalysis as part of everyday conversa­
tion.

The old thirtysomething series used to 
do this a lot. You may remember this 
scene, or something 
like it: “I now real­
ize that the reason 1 
freaked out when 
you spent an extra 
weekend in New 
York, Elliot, is that 
I'd never gotten 
over the sense of
rejection I felt when my dog Ginger ran 
away with a flea-bitten mongrel on the 
morning of my 11th birthday.' (Fade in 
gentle guitar riff.)

The other plot device I hate is the imag­
inary character who doesn’t know his or 
her own boundaries. Have you ever read 
the Calvin and Hobbes comic strip and 
wondered how a make-believe tiger could 
drop a water balloon on its human owner? 
That’s what I mean.

Jake's Women is filled with characters 
who aren’t exactly imaginary—they’re 
more like imaginary versions of real peo-

Olterbain Sonim«r11lea1r»willprBwn»Jol»'j 
Woman at 8 p.m. ihroogh Soturdoy ond 2 p.m. 
Sunday in iba Comnot Cantor Thoolra, 100 W. 
Homo St., Wajtotvilla, Tickeh ara $11 today,
$12.50 Friday and Saturday ond $9.50 Sunday. 
823-1109.

his daughter,

■phor for the 
to his wife and 

s terms. Some-

pie. It seems that whenever Jake (Scott M. 
Kloes) needs help with a problem, he con­
jures up an appearance v one of his 
women friends—his sisti 
his ex-wife or his analyst!

All this is a clever men 
novelist’s inability to rel^ 
other women on their o» 
times, though, Simon caa’t resist giving 
these conjured-up womeiy feelings and

nee^ of their own. It 
do^’t quite work.

Except once, that 
is. ghat’s when 
Jake’s long-deceased 
first wife, Julie 
(Tiiiah Wise), gets 
to meet the grown­
up version of her 

daughter (Sara LaudoniS). Wise is such a 
expressive performer that we feel the ten­
derness and wonder of the moment right 
along with Julie, even though the whole 
scene is just another figment of Jake’s 
imagination.

It’s too bad Mandy Fox doesn't have as 
firm a grip on Jake's current wife, Maggie, 
because the shaky state of Jake’s mar­
riage is the problem around which the 
play revolves. Fox is best in the more 
comic moments, particularly during a 
flashback when she nervously meets 
Jake's daughter, a precocious 12-year-old 
(Hillery Bronwynn Hopton).

As Jake, Kloes also is best at getting 
laughs. However, he manages to create a 
cociortable, likable central character— 
especially important since Jake almost 
never leaves the stage.

The rest of “Jake’s women" are his sis­
ter (Janin Rhain Jones) and psychiatrist 
(Katherine Smart), both played at least as 
broadly as they’re written: and a tempo-

'CaMn and Hobbes’ meats ‘thbtysome-
tMngf: Mandy Fox and Scott Kloes in 
Jake's Women '
rary girlfriend, played with style by Cara 
Miller. I^e well-paced direction is by Ed 
Vaughan.

Etespite my problems with the script 
and some of the acting, Jake's Women 
comes off as an often funny and ingenious 
morality tale. In fact. I’d probably like it 
better if the ending didn’t seem so saccha­
rin.

I’ve always hated phony sweetness— 
ever since I was 8 years old and found out 
my uncle with the sunny disposition made 
his living selling overpriced burial insur­
ance to gullible old ladies.

Oh, wait, I think I've got my life con­
fused with another episode of thirtysome­
thing.
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Simon comedy
By Michael Grossberg
Dispatch Theater Critic

Otterbein Summer Theatre will offer a Neil 
Simon comedy, a Sherlock Holmes mystery and 
an off-Broadway musical revue.

Jake’s Women, which laimches the company’s 
29th season in June, isn’t a typical Simon comedy.

The experimental 1992 Broadway hit is a 
semiautobiographical comedy-drama about a 
writer who conjures imaginary encounters with 
his first wife, sister, daughters and girlfriends.

“It’s a little different from other Neil Simon,” 
said Dennis Romer, artistic director of Otterbein 
College Theatre. The play “combines his thought­
ful side and his crackling one-liners. It’s a i^- 
tionship play about a man trying to come to terms 
with his current relationships with women.”

to spark Otterbein’s summer
Guest artist Scott Kloes, who has performed 

in several films and at Contemporary American 
'Theatre Company, will play the title role, which 
Alan Alda originated on Broadway.

Mandy Fox, a 1993 Otterbein graduate who is 
studying at the Yale Drama School, will I'etum to 
play Maggie. At Otterbein, Fox played Sister 
Amnesia in Nunsense and the Baker’s Wife in 
Into the Woods.

Otterbein traditionally includes a mystery in 
its summer season. Charles Marowitz’s Sherlock’s 
Last Case, which appeared on Broadway in 1987, 
focuses on a death thi^t against Holmes.

“Mysteries are always enormously popular 
with our audiences,” Romer said, “and this one 
offers a new look at the Holrnes-Div Watson 
relationship, a lot of suspense and humor and a 
very surprising final twist”

Ed Vaughan will direct the Simon comedy 
and the mystery.

The season will end in late July with Closer 
Than Ever, a sophisticated revue of songs about 
modem life by Kchard Maltby and David Shire. 
The show won the 1990 Outer Critics Circle 
Award for best off-Broadway musical.

“It’s Maltby and Shire’s best collaboration.”
The team also collaborated on- Baby, an early 

1980s Broadway musical that Otterbein presented 
last year.

“Whereas Baby was a little saccharine,” 
Romer said, “this revue talks about dreams that 
haven’t quite turned out, two-career families and 
parents dealing with growing children.”

Otterbein’s summer season will end a month 
earlier than usual, he said, to provide a longer 
“turnaround time” before the fall season.

season
Schedule

u Jake’s Women — June 21-July 2.
■ Sherlock’s Lc^ Case — July 5-16.
■ Closer Than Ever — July 19-30.

All performances are Wednes­
days through Sundays in the Campus 
Center Theatre, 100 W. Home St, 
Westerville.

Season subscriptions cost $22- 
$32. Single tickets, on sale June 13, 
cost $9.50-$12.50. Call 823-1109.



By DENNIS THOMPSON
uinirtni News ThcMter Crilk

Otterbein Summer The­
atre opens its 29th season 
with Jake's Women, a dif­
ferent breed of Neil Simon 
play.

Remember when mere 
mention of Neil Simon’s 
name called to mind a cer­
tain type of play? Funny, but 
poo-pooed by “serious" the­
atre people as mindless fluff, 
the embodiment of the per­
ceived lack of substance in 
popular commercial theatre.

Then Simon reached a 
point in his life when he be­
came introspective. Plays 
such as Britton Beach 
Memoirs. Biloxi Blues and 
Broadway Bound were re­
ferred to as “semi-autobio- 
graphical.”

They were still funny, but 
we found ourselves thinking 
and feeling through the 
laughter.

This is never more evi­
dent than in Jake's Women, 
arguably Simon's most in­
triguing and insi^lful work 
to date. It still displays his

REVIEW
quick wit, those laugh out 
loud moments that sneak up 
on you.

But the trademark one- 
liners are merely accent. For 
this is an engrossing mixture 
of reality and fantasy within 
a personal crisis that strikes 
a heartfelt chord.

Jake is a successful writer 
trying to hold together his 
marriage to his second wife, 
Maggie. At various times he 
conjures up the images of 
the women in his life for 
emotional support.

These include his daugh­
ter Molly at age 12 and her 
present age 21, his sister Ka­

ren, his analyst Edith, and 
the one he could not see in 
person, his first wife Julie 
who died in a car crash and 
whom he has never gotten 
over.

The construction of the 
play, mixing the fantasy 
with reality, is quite clever 
and there are moments that 
are very funny.

But, the laughter is more 
than its own end. It gets us 
through a very poignant sto­
ry with characters we care 
about.

At first, Scott Kloes seems 
too casual as Jake. But soon 
we get the sense of the inner 
turmoil beneath the glib sur­
face. It quietly becomes an 
insightful, sensitive perfor­
mance.

He can show a manic in­
tensity as when he deals 
with a new eirlfricnd. Sheila.

while wrangling with the im­
age of Maggie.

But, more telling is his 
easy maneuvering between 
the offhand comedy and the 
moving moments as he 
comes (o grips with his life.

As Kloes’ character seeks 
its bearings early on, Mandy 
Fox is initially overwhelm­
ing as Maggie. But her 
strong voice and confident 
manner are effectively al­
tered by a quivering voice as 
her character’s insecurities 
show through. Hers is a very 
polished performance.

Tirzah Wise is always a 
delight on stage. While her 
Julie does not appear often, 
hers is a pivotal character 
and Wise clearly shows the 
beauty and vitality that 
makes the memory of her 

' loss such a stumbling block 
for Jake.

Katherine Smart’s Edith, 
with her sassy Brooklyn ac­
cent, is a comic highlight.

In fact, the entire cast is 
solid. Janin Jones’ Karen is 
the caring yet obnoxious sis­
ter they all seem to grow up 
to be. Cara Miller plays her 
single scene as Sheila so well 
with Kloes that is becomes a 
production high point.

Hillery Hopton (Molly at 
12) and Sara Laudonia 
(Molly at 21) play well their 
ages and support for their 
dad. Laudonia is particular­
ly moving in portraying a 
truly heart-felt moment 
when she is given a few mo­
ments with the mother she 
lost as a child.

Fred Thayer’s set design 
of Jake’s gray uptown apart­
ment is minimal, yet sharp.

Director Ed Vaughan, us­
ing the entire theater, never

allows us to get confused 
with the changing images of 
reality and fantasy.

He draws out consistently 
strong performances and 
stages some wonderful mo­
ments. Of particular note is 
a mime sequence between 
Sheila and the image of 
Maggie.

Women is a rich play, full 
of fun and insight. Otterbein 
has captured its essence with 
a smart, classy production.

Otterbein Summer The­
atre’s Jake's Women contin­
ues Wednesday through Sat­
urday at 8 p.m. and Sunday 
at 2 p.m. through July 2 at 
the Campus Center Theatre, 
100 W. Home St. in Wester­
ville. Tickets are $12.50 Fri­
day and Saturday. $11 
Wednesday. Thursday, and 
$9,50 Sunday. For more in­
formation call 82.5-1109.



OHIO
NEWS BUREAU INC.

CLEVELAND, OHIO 44115 
216/241-0675

THE BOOSTER 
COUJUeUS, OH, 
W CIRC. 4,000

DEC-27-95

Five theater productions were clear winners in
Andther 6ve were close seconds
By DENNIS THOMPSON __
SutiuHan Theater C rilie

This is usually the time of 
year for a top 10 list. I have 
one. although 1 almost made 
it a top five list as those first 
choices came easily. The 
second five were more of a 
struggle, though still worthy.

Within each group, how­
ever. the productions arc 
listed in no particular order.

The top five productions I

saw this year were the Con­
temporary American The­
atre Company's The Loman 
Family I’icnic. (^^erbein 
CojlcKC.. Theatre's Jake's 
Wdnicn. the Red Herring 
Theatre Company's Wailing 
for (iodot and Columbus 
Junior Theatre's The Lion. 
The Witch and the Ward­
robe and Pippin.

Rounding out the top 10 
arc CATC O'S Blithe Spirit 
and its two summer offer­

ings. suhUrbaand All in the 
Timing. Reality Theatre's 
Clarden Disifiet and Shad- 
owbox Cabiiret's Holiday 
Hoopla IV.

Both Loman and Jake 
were innovative, funny and 
moving, (iodot was a clear, 
well-played production of a 
difficult classic. Lion and 
Pippin were both magical.

Spirit wassmooth; subl Ir- 
bia. lifelike ind gritty. Oth-_ 
ers raved about Timing 
more than I. but there was 

•4tnough strength in the writ­
ing and ensemble work to 
make the list. Carden made 
it on restrained attention to 
detail and fine acting. Hoop­
la was classic Shadowbox. 
but with this one all the cab­
aret’s clcnicnts of drama, 
music and skits worked.

Top acting performances 
for the year included CAT- 
CO’S Ed Vaughan, Ellen 
Newman, Steve Boyer and 
Zach Rcat in Loman and 
Michael Harper in The

Snee/.c. For Reality Theatre, 
there was Vicky Welsh 
Bragg in District. Joshua 
Lewis Berg in both District 
and Destiny of Me. and Bill 
Salmons and Steve Weiss in 
The Lisbon Traviata.

Otterbein’s best included 
Scott Klocs, Mandy Fox and 
Tirzah Wise in Jake and 
Aaron Carter in Catnap Al­
legiance. For Ohio State 
University Theatre, there 
was Michael Mulligan in 
The Trial and Justin Simons 
in Cvm Rats.

Also shining were Red 
Herring's Rich Stadicr and 
Michael Herring in Codot 
and CJT's Michael Kem- 
pisty in Pippin.

Best set designs included 
Carolyn Sarkis' gymnasium 
in Cym Kals^Rob Shaffer's 
back lot of a 7-11 in subl h- 
bia. Dan Ciray's cluttered of­
fice in CATCO'S Sisters. 
Russell Hastings' drawing 
room in Spirit and Eric Lub- 
keman's wintry world of 
Narnia in Lion. /'

1995
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Wealth
Best actors, directors, 
designers picked from 
shows in central Ohio

WTiere would actors be without good direc- 
toi-s — or directors without good designers? 
Convei-sely, where would directors and design- 
ei-s be without fine actors?

The answ’ers: Now'here, for theater is the 
fii’st collaborative aii.

Here are my picks for the best actors, 
dii-ectors and designers in central Ohio theater 
last season:

Best actor: Scott Kloes, for his fantasy- 
prone but utterly realis­
tic writer coming to 
terms with the women 
in his life in Oterbein 
Summer... Theatre’s 
Jake’s Women.

Runner-up: Geof- 
fioy Nelson, as childlike 
Lennie in CATCO’s Of 
Mice and Mm.

The finalists; Mark 
Mann, w^ho demonstrat­
ed his affinity for his­
torical roles as the 
Machiavellian lead in 
Actors’ Theatre’s Rich- 
aM III and the heroic- 
romantic ghost of Reali­
ty’s Childe Byron; Mi

of talent displayed last season
t __ ___

Ohs^age

Michael
Grossberg

chael Mauldin, as the reclusive map store owner 
biimming with grief and fear in New Venture 
Theatre’s Lonely Planet; Jonathan Putnam, 
forceful as Lennie’s exasperated protector in 
C ATCO s Of Mice and Men: Frank Barnhail, 
whose passionate con\iction gave full-bodied 
cf)mpleaty to his varied gay roles in Act Out 
Productions’ one-man show. The Night Lam/ 
Kivnier Kmed Me; and Michael Milligan, for 
his bitter, defiant one-man triumph in Red 
Hening Theatre Company’s A Paster of the 
Casntos.

Best actress: Ionia Zelenka, who mini­
mized her mannerisms and maximized the 
humanity of Du, the grandmotherly kidnapper 
in CATCO’s Keely and Dil

Rimner-up: 'Tirzah Wise was classy, wistful 
and gradous as the art dealer’s wife in Otter- 
bein’s Sir Degrees of Separation.

The finalists: Ellen Newman, the ditsy, 
neurotic housewife in CATCO’s The Loman 
Family Picnic; Saiah Arnold, formidable as 
B.\Ton’s daughter in Reality’s Childe Byron; 
Katherine Smart, plucky and lovably foolish in 
the title role of Otterbein’s Sued Charity; and 
Janetta Davis, the only vibrantly real chapiter 
in CATCO’s Possible Worlds.

Most versatile performer: Robert Beh­
rens. He was headstrong and mean as Curley in

Die pfuHos
Most versatile performer Robert Behrens (left), 
Geoflrey Nelson and Tony Roseboro in Contcru- 
porary American Theatre Company’s best-en­
semble production of Someone to Watch Over Me

CATCO’s Of Mice and Men. He was diffident 
and vulneiable as the impii.sonod English jiro- 
fessor in CATCO’s Someone To Watch Over- 
Me. And he was a standout in the double role of 
true-blue Richmond and valiant Edwai-d in 
Actors Theatre’s Richard III. I’ve nev'er seen 
Behiiens give a bad (or mediocre) performance.

Behrei^ also directs (CATCO’s The Lo­
man Family Picnic) and stages strong fight 
scenes (Actors’ Theatre’s Ricmrd 
III and chaiming A Midsummer 
Night's Dream and CATCO’s su­
perb SubUr-bia.) Is there anything 
this man can’t do?

Best ensemble: CATCO’s 
Sornenrte To Watch Om- Me, with 
Behrens, Nelson and Tony Rase- 
boro as hostages shaiing a Leba­
nese prison cell and an uncertain 
future.

Runners-up: CATCO’s Of 
Mice and Men: and Shadowbox 
Cabaret’s Laurrdry and Bourbon, 
with sassy Gail Grffith, catty Car­
rie Lynn McDonald and dowm- 
home Julie Klein as three Texas 
women.

Best supporting actor: David Ayero, a 
veteran Columbus actor and retired Ohio State 
University professor, as the mournful old cod­
ger who has lost an arm and will lose more in 
CATCO’s Of Mice and Mm.

Honorable mentions: Michael Mauldin, for 
his slapstick as the obese lawyer in OSU’s The 
Trial; and Lawrence AlfordI for his fev'erish 
innocence as the tortured teen-ager in Reality’s

Best actress Ionia 
Zelenka in CATCO’s 
Keely and Du

Equus
Best supporting actress: Mandy Fox, now 

starling in Otteiixiin's Clo.ser Than Ei-er, who 
brought textiue to the second wife in Otter­
bein’s Jake's Women.

Honorable mentions: Jennifer Fi-wlay. the 
w-asplsh Witch in Actoi-s’ Theatie’s Into On- 
Woods: Julie Klein, wanton and wounded in 
Shadow-box’s sketchy 10:10: and Denise IXi- 
mej-er, touching as the daughter in Gallerv 
Players’ Ixrst in Yonkers.

Best direction: A i-ecoi-d numlx*)- of final­
ists made this year’s choice esjxxially diffinilt.

First, the women: Patiicia Ell.'iin. for mak­
ing sure that the 21-member cast of Actoi-s' 
Into the Woods sang Stephen Sondheim’s 
tricky lyrics with clarity and pei-sonalitv; Hora- 
cena Taylor, for the fine en.semble work in 
OSU’s Gym Rats: Kathleen Conlin. for intelli­
gent casting and shaping of OSU Theatre 
Company’s creamy Arirrs arrd the Man: and 
Dee Shepherd, for the sun^ beauty and stai k 
lighting of Reality's susjienseful Equtrs. and for 
her tumultuous/languorous jiacing of Reality's 
haunting Childe Bytxm.

Also: Ed Vaughan, whose fu-m hand and 
deft touches were apj^-ent in Otterbein's The 
Odd Couple and Jakes Women: Dennis Romer. 
for his nimble staging of Otterbein's Sir De­
grees of Separation: Geoffi-ey Nelson, for CAT­
CO’s moving Of Mice and'Mm; Ed Graczyk. 
for his lovely .staging (with Eric Boiuxi.sen)Of 
Quilters, Theati-e Lancaster's memorable de­
but; and Philip Thompson, for his freak-show 
concept of OSU’s The Trial.

'The winner: Shepherd, by a nose. Runner- 
up: Romer.

Best design: Rob Johnson's kaleidoscopic 
lighting, Rob Shaffer’s plush sets and Ruth 

Boyd s smai-t New York costumes 
for Otterbein’s Sir Degtves of .SV- 
fxrrvtion.

Runner-up: Day Grav, for his 
weathered 19.37 barn and dustv 
California valley in CATCO's (if
Mire and Mm, and for the mo<Kl of 
.stai-k enclosui^e established bv his 
utilitaiian basement in CATCO’s 
Keely arrd Du. Gray and Boyd al.so 
did well with the countiT. pinev 
ambience of Theatre Lancaster's 
Bus Stop.

Honorable mentions: Christo­
pher Clapp’s sepia-tinged 1940s 
home for Gallerv- Players’ satisfy­
ing Lftsf irr Yonkers-, Peg Smith’s 
bold mai-tial costumes and William 

Penn’s dramatic incidental masic for Actoi-s’ 
Theatre’s lavish smoke-and-blood-colored 
Richard III: and Jeffrey W’agner’s nustic light­
ing for Theatre Lancaster’s Quilters.

Next Sunday: The second annual theater 
critics’ poll.

Michael Grossberg is Dispatch theater
critic.


