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Otterbein’s ‘Sons’ suffers from young cast
By Dennis ThnmncAn TrmnwMn ____By Dennis Thompson
SNP Theater Critic

Otterbein College Theatre 
gi\es an old play to a young 
cast that is not quite ready 

; for it.
; All My Sons was Arthur 
I Miller’s first successful play, 
i It won the New York Dra- 

;j ma Critic’s Circle Award as 
j best play of 1947, two years 
j before Death of a Salesman 
■ firmly entrenched Miller in 

the annals of the .American 
Theatre.'

Sons tells the story of Joe 
Keller, owner of a factory 
which sold defective air­
plane parts to the army dur­
ing the w’ar.

Twenty-one pilots were 
killed and his partner went 
to prison.

THE PLAY revolves 
around the aftermath of that 
event and its effect on the 
two families.

Miller shows even with 
this early work he knew how 
to set up a story.

He builds it tier by tier, 
slowly revealing plot and 
character information until 
we are tightly wound in the 
web of intrigue.

What slows the play is 
Miller’s tendency toward 
ponderous monologues in 
moments of crisis.

It is at these moments 
when his characters seem to 
step out of realism and 
sound like a playwright’s vi­
sion of angst.

Regular attendance of Ot- 
lerbein productions will see 
in this production the pass-

review
ing of the torch.
, Many in the cast are mak­
ing their first mainstage pro­
duction in an Otterbein pro­
duction.

While this is the natural 
order of college theater, 
their inexperience shows.

At times it seems we are 
viewing a collection of 
^enes from an acting class. 
For every moment of power, 
and there are many, there 
are awkward moments be­
cause of the limited stage 
background.

OFTEN ACTORS appear 
to be talking at, rather than 
listening to, each other.

Many seem primarily 
concerned with being ready 
to deliver their next line.

Much of the movement 
has not evolved from the 
early rehearsal mechanics of 
“move on this line and sit 
on that one.’’

^ill, there are some stellar 
performances.

Roit Thomas is superb as 
Joe Keller. He has the slow 
easy assurance of age and 
authority.

His soft, low key manner 
masks the calculations he 
has made in life.

Thomas creates a total 
complex character. He stays 
true to Keller’s essential na­
ture and avoids an actor’s

temptation to seek out mo­
ments to “emote.” His is a 
measured and vital perfor­
mance.

Tirzah Wise shines as 
.Ann Deever, whose charac­
ter must grapple with a vari­
ety of emotions.

She has maintained ties 
with the Keller family even 
though it was her father who 
was sent to prison instead of 
Joe.

Having loved the Keller’s 
son, Larry, who was lost in 
the war, she now returns to 
marry his brother, Chris.

Wise handles these incon­
gruities with vibrancy and a 
warm vulnerability. She is 
both sensible and sensitive.

AS ANN’S brother, 
George, Jonathan Hagmaier 
puts much effort into his in­
dignation, but it appears in 
fits and starts.

He is most successful in

his subdued moments of 
confusion as he grapples to 
reconcile his new found ha­
tred w'ith his genuine affec­
tion for the Kellers.

Jason Morrissette con­
tributes a strong turn as Jim 
Bayliss, the neighbor doctor 
who is weary of watching his 
drearns fade away.

Julia Averin is inconsis­
tent in the pivotal role of 
Kate Keller. She has strong 
moments of quiet poignan­
cy, but also fading moments 
when she is just quiet.

Brian Fox never quite 
captures the equally pivotal 
role of Chris Keller. He 
rants when he has to, but it 
is all vocal. We don’t com­
pletely buy into his struggle.

We are told of many 
strong characteristics of 
Chris that are not seen in 
Fox’s stiff performance. 
Again, it’s a matter of inex-
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perience rather than lack of 
talent.

The rest of the cast strug­
gles as well, but the stage is 
where young actors must ul­
timately learn. Otterbein 
draws a patient audience 
and they are rewarded with 
a story that draws them in 
despite the rough edges.

Otterbein College The­
atre's Al\ My Sons continues 
through Sunday at the Cam­
pus Center Theatre, 100 W. 
Home St., in Westerville. 
Performances are Wednes­
day through Saturday at 8 
p.m. and Sunday at 2 p.m. 
Tickets are $9 for Friday 
and Saturday, $7.50 for 
Wednesday. Thursday and 
Sunday. For more informa­
tion call. 898-1109.
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Otterbein revival of 1947 ‘Sons- 
sparkles with intensity, clarity
By Kllchael Qrossberg
Dispatch Theater Critic

- AU My Sons, set in 1947, opened 
in 1947 on Broadway. Today, Arthur 
Mfller’s powerful postwar drama is 
more of a period piece. The immedi­
acy that initial audiences felt is gone.

. ..Yet Miller’s first award-winning 
play, which opened last night at 
ptfeb^ Ck)llege, packs a timeless 
punch..

Sons focuses on a family haunt­
ed .by moral evasions. Joe Keller’s 
factory produced faulty parts that 
led to the deaths of 21 fighter pilots 
during, World War II. Joe deni^ his 
guilti whUe an employee went to jail.

His wife, Kate, denies another 
painful truth: that their son, de­
clared missing in action three years 
ago in the Paofic, is dead.

■ Even in our post-Cold War era, 
Sons squarely addresses vital 
themes: honesty, responsibility, 
piide, guilt and shame.

Otterbein’s superior revival 
paints ' Miller’s unflinching portrait 
\rith quiet intensity and clarity.

Poignantly presented, here are 
the' issues that would be dramatized 
eyen more powerfully in Miller’s lat­
er^ masterpieces: Death of a Saks- 
rmn,' The Cntcibk and The Price.

Director Dennis Romer keeps 
the tone low-key in the expository 
first act All the better to build a 
'stronger dramatic arc in the con- 
fiontational second act and shorter.

Theater Review
All My Sons, ; Otterbein College’s 
student revival of Arthur Miller’s 
drama. Directed by Dennis Romer.
Joe Keller........ ^..............Ron Thomas
Kate Keller...... |...............Julia Averill
Chris Keller..... |...................Brian Fox
Ann Deever.... ................Tuzah Wise
George Deever ...Jonathan Hagmaier 
Supierior student cast proves that 
Miller’s 1947 drama is still powerfiil 
Performances! are at 8 tonight 
through Saturday, 2 p.m. Sunday, 8 
p.m. Feb. 4-6 and 2 p.m. Feb. 7 in the 
Campus Center Theatre, 100 W. 
Home St., Westerville.
Tickets: $7.50 and $9. Call 898-1109.

but equally powerful, third act.
Critics often fault college pro­

ductions for casting students in mid­
dle-aged and older roles, but there’s 
nothing wrong with the young por­
traying the old persuasively.

Only a litUe makeup ages their 
hair and faces, yet Ron 'Thomas’ Joe 
Keller and Julia Averill’s Kate Kel­
ler are fully believable as a middle- 
aged couple in crisis.

Best of all is Thomas, who in­
vests tremendous authority in his 
understated, avuncular role. Thom­
as’ slow-moving, compromised, mid­
dle-aged presence is the play’s reli­
able center of gravity.

AveriU’s challenge is harder.

She must project strength, as tlie 
wife who struggles to protect her 
husband, and weakness, as a mother 
who hopos against hopo that her 
eldest son is sfil alive. She meets the 
challenge.

Brian Fox glows with decency 
as Chris, the Kellers’, idealistic son. 
His apple-cheeked innocence gives 
way to outrage, then cynidsm when 
his worst suspicions are confirmed.

Tirzah Wise is remarkably 
transp)arent in the complex role of 
Ann Deever, the young woman tom 
between two families. She loved the 
Kellers’ eldest son but now cares for 
Chris — despite the fact that Chris’ 
father left, her fatlier to rot in jail.

As attorney George Deever, 
Ann’s long-lost brother, Jonathan 
Hagmaier II needs to -projert more 
anguish and feverish intensity. His 
opening scene, in pjarticular, seemed 
spacey last night. But Hagmaier 
does find the requisite anger about 
the scapje-goating of his father.

Otterbein’s fine production is 
enhanced by Katie Robbins’ apt pe­
riod costumes,' Rob Johnson’s sun­
set-filtered lighting and Rob 
Shaffer’s small-town badcyard set

Although some cast members 
strain to reach the third act’s di’a- 
matic level of confrontations and 
revelations, Otterbein’s revival 
achieves its pmpose of introducing a 
lesser-known work by a mqjor play­
wright to wider audiences.
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ONSTAGE

Season’s best needed no bells, whistles w
Simple can be magical
Tlie am{)lcst form of theater is a lone 

actor onstai^. By using words, glances, 
gestures and a minimum of props ai^ scen­
ery, a single actor ooiyuies living characters 
and complex worids out of a v^ig audi­
ence’s imagination.

It is the simplest Uieater that I remem­
ber best as I reflect on Uie local perfomanc- 
cs that defined the highs and lows of the 
1992-93 seascHi.

Stellar solos. Lynn Redgrave was 
sjiellbinding in Shakespeaiv Jbr My Fatiier, 
the season’s best touring play. So were 
Brooks Almy in Shui,6y Valentine at 
Players Tlieatie Columbus and Lynne Wide 
in The BeUe of Amiierst at New World 
Theatre.

Redgrave conceived, wrote, diluted 
and performed her autobiogi-aphical play, 
now reaping plaudits on Broadway. Her 
enchantingly modest piece weaves crisply 
delivered exceipts from 19 Sliakes{)earean 
roles and revealing flashbacks from her 
youtli as an aspiring actress overshadowed 
by ha- famous British fatlier’s I^acy.

Almy, in the season’s best professional 
jiejformance by an actress, charmed audi­
ences in her juicy title role and as more than 
a dozen other amasing and convincing Chafe 
aclers — male and female, young and old. 
Almy’s lovable British housewife made Shir­
ley Valentine one of the season’s higlilights.

Wide’s Emily Dickinson was the sea­
son’s liest jierfonnance by an actress in a 
semiprofes.sional production. Wide’s gentle 
Belle shed liglit on the tran.slucwl ever­
green soul within tlie New England

Best actor: Allan I.«aU»ennan, a veter­
an Clevebuiil chajucter actor, stxiod out as 
tlie wheedling, weak-willed grandfathei- in 
New Worid’s superior Buned Child.

Runner-up: Ed Vauelin. horrifyingly 
amoral and creepily funny as the cane- 
wielding father in Conteinfxa-ary American' 
Theati-e Company’s challenging revival of 
Harold I’intei-’s The Homecoming.

Honorable men­
tions: Jun Zvanut’s man­
nered but haunted 
Scrooge in New World’s 
A Cluidmas Cawl and 
T.J. Haller’s conniving, 
demented Baron von 
Bluebeard in Reality 
Theatre’s fun Blue- 
beard.

Best actor, musi­
cal: Mark Baker, a mes­
merizing and macabre 
Emcee in Players’' Ca­
baret

Best supporting 
actress: A tie! Lynne 
Roth, a master of the
_______ »

Michael
Grossberg

zingy punch line, 
sIhjw^ off her mas­
tery again as the 
quirky mother in 
CATCO’s Prelude to. 
a Kiss. And Gail 
Griffith was funny, 
cranky and sober- 
ingly real as the 
world-weai-y prosti­
tute in Shadowbox 
Theatre’s one-act, 
Smumigd.

Best support­
ing actnr: Tom Fortman, endearing and 
wistful as Pwlude's mysterious Old Man.

Runnei'-up: Ron Thomas, a college stu­
dent who gave a iiersuasive middle-aged 
aura to the morally compromised fatlier in 
Otterfaein’s {wwerful i-evival of All My Sons.

Honorable men­
tions: Jonatlian Putnam 
and Michael Harper, 
whose Uncanny body 
language niaile their ca­
nine imperaonations so 
slyly on-tai'get in Put­
nam’s impish Dogs Dp at 
CATCO. And 'Steve 
Weiss, fierce and pa­
thetic as Buiied Child's 
crippled son, deserves 
an award for “best 
theater critic in an on­
stage supjxii-ting role.”

Best supporting 
actor, musical: Jackie 
Patterson, whose exu

Brooks Almy
... a "Valentuie

Wesley Campbell Coleman
... u/i]Kiiou.s impcrsonalion

berance and gleeful tap-dancing enlivened 
Players’ Sophistkaled Ladies.

Runner-up: Jerry Cliapa, a Columbus 
newcomer witli a big voice and amjile stage 
presence who made a splash with iierfonn- 
ancas at Players (Assassins), Sjxitlight Din­
ner Theatre (Some^ EncluiMed Evening, 

Chicago), Gallery 
Playei-8 (Fiddler on the 
Rinf) and Villa Milano 
Dinner Theatre. When 
will somebody give this 
guy the lead?

Best supporting 
...? Wesley Campbell 
Coleman’s imperious, lii- 
lai-ious Lady Bracluiell 
was almost unclassifi-w 
able, but that’s wbatj 
made it such a saieam iijf 
Actors’ Masterworks 
Sei-ies revival of The Im­
portance of Being Ear­
nest Coleman’s pei-sua- 
sive in^personation

ranks as tlie season’s most utiusual casting 
choice. And it wurked!

Saving graces. A good supixn-ting per­
formance can’t save a play that doesn’t 
succeed for otlier reasons, but it can offer 
rdreshing rdkf.

Five examples: Harold Eisenstein’s 
good humor as Oie Jewish nei^bor in Gal- 
lay Players' Cantorial; Angela Barch’s vi- 
■vadousness in Actors’ Dodor FousIms and 
Earned; Jim Azelvandre’s lunacy as a divine 
messenger in Siwtlight’s God’s Favorite; 
and Robert Pivetta’s songwriter and Mark 
Passerrello’s buddy in Gallery’s Doubles

The best was Jonathan Beck Reed’s 
zany soenestealing in Balancing Act, Dan 
Goggins’ banal musical at Playas.

Best ensemble, piny: layers’ Lips To- 
gelliei; Teeth Apart wouldn’t have been so 
wise and witty without Linda Cook’s 
smarter-than-she-sounds chatterbox, Ma- 

lachy Cleary’s snotty 
but scared husband,' 
Thomas Nahivvold’s ho­
mophobic but human 
brother and Kimberly 
King’s grief-singed 
painter.

An honoi’able men­
tion, recommended by 
Dispatch critic Tim 
Feran, gws to the “al­
most uniformly excel­
lent” student cast in the 
world premiei-e of Judi 
Ann Mason’s race dra­
ma at Ohio State Uni­
versity.

Best ensemble, 
musical: Players’ Assassins brought to- - 
getlier the best of central Ohio’s semi- 
pixrfessional actors and nine fine Equity 
actor's. Together', they morie thair met tire 
denrands of Stephen Sondheim’s vaudeville- 
style serio-cornedy about the Americarr 
di'eam’s dai'k sliadow.

Rutttrer-up: The rousing student ensem­
ble of Olterb^r College’s Big River. Mrec- 
tor John Stefano added nuances of toire artd 
lextiUie to lire musical’s picai'esque sweep by 
encouraging the 28-member cast to play ; 
more tlrrui three dozen roles with sly humor 
and confidence.

Worst ensemble: The hammy actors in 
Mystery Cafe’s girrrmicky Killing Mr. 
Wdliei's.

Michael Grossberg is Dispatch theater 
critic.

' to remember


