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Catnap Allegiance
Otterhdns gutsy play attacks the Gulf War

C
ourage, both artistic and 
political, rumbles across 
the stage of the Otterbein 
College Theatre in Kia 
Corthron’s Catnap Allegiance. This 

tribute to the many victims on both 
sides of the Persian Gulf War forces 
its audience to consider the conse­
quences of U.S. actions: on the 
“enemy,” on itself, on those who 
fought the war.

“The desert is full of white 
trash,” quips Jeddie (Aaron D. 
Carter), the intense African- 
American soldier at the center of 
Catnap, in response to the racist 
taunts of white fellow infantryman 
Theo (Mark Von Oesen). Racial 
conflict in the U.S. military is only

one of the hot buttons Corthron 
presses. Why is it, she wonders, that 
when the U.S. plans a holocaust — 
Panama, Grenada, Hiroshima, Iraq 
— it rarely rains down on white peo­
ple? Why does the military recruit 
so heavily in the inner-city, with 
dubious promises of education and 
training, much of which will have 
little use in civilian life?

Corthron frames these questions 
in an episodic, often nightmarish 
play. Much of the dialogue is in a 
stylized, poetic shorthand that 
requires precision on the part of the 
actors and concentration on the part 
of the audience. Although that pre­
cision sometimes escapes the stu­
dent cast, audience concentration

pays off in this world premiere that 
was first commissioned by the 
Manhattan Theatre Club. At 
Otterbein’s request, Corthron 
revamped and sharpened the script.

Ed Vaughan’s direction, Dana 
White’s lighting and S.E. Reinick’s 
sound merge to differentiate the 
Gulf scenes from those in Jeddie’s 
New York home. Carter’s and Von 
Oesen’s characters are mirror oppo­
sites: the former, profoundly trou­
bled and introspective; the latter, 
troublingly gullible and thoughtless! 
Rodney L. Cross’s spacey! 
detached, yet hyperaware Shale 
grabs attention with every word. 
Michael A. Faber is an earthy 
Heath, a soldier torn between loyal­
ty and his growing sense that his 
government may have lied about the 
rashes and headaches he suffers.

Jeddie’s mother (Tonya Latrice 
Watson) opposes the Gulf War but 
often finds herself in the middle of 
the domestic war between Jeddie 
and his disabled Vietnam War veter­
an father (Yosvany Reyes). Watson’s 
small role is occasionally reduced to 
that of referee, but her shell­
shocked pleas for peace resonate 
Reyes’s TV-obsessed father conveys 
his pain as much through his bitter 
sulking as through his halting 
speech. Christopher M. De Paolo 
plays a brief, but pivotal, role late in 
the play, personalizing the suffering 
of the hundreds of thousands ol 
Iraqis who “weren’t meant to be 
thought about.”

For all of its rough edges and its 
eagerness to take on a few too manv 
themes. Catnap Allegiance is an excit­
ing, skeptical, challenging, thought­
ful and courageous memorial.

Jay Weiti

Catnap Allegiance plays June 7-4 
at Otterbein College Theatre, 100 W. 
Home Street, Westerville. For tickets 
call 823-1109.
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Desert shorn
Every young person who rallied to the military escapades of the Reagan-Bush 

era should be offered a free ticket to Otterbein's soul-shaking world premiere of Kia 
Corthron's Catnap Allegiance. The sanitized and quickly concluded media coverage 
of the Persian Gulf War precluded even a fraction of the volatile public reaction that 
accompanied Vietnam; as indeed the small proportion of American to Iraqi dead 
allowed some pacifists to slumber in second-nature racism.

The most intense drama of Corthron's pl^y is not set in the sands, but in a New 
York living room where a wheelchair-confined black Vietnam vet confronts his own 
son back from a war the father likens to a beach party. Each man is torn apart by 
private horrors and is convinced the other doesn't give a damn. The son, Jeddie, 
alternates between recollections of the desert and the agony of his family life.

In the desert, the war is mostly a waiting game where Jeddie and three other 
soldiers fight with each other and with an impersonal Army. That army has 
claimed more casualties than the Iraqis: a fat soldier who died in a forced march 
and the hastily recruited Wisconsin kid who was found hanging from a barracks 
rafter. And

after a quick victory over some pathetic Iraqi recruits, one of the Americans picks 
up a funny-looking golf ball that is really made-in-America "anti-personnel ord­
nance." In a way, he is luckier than two of the others.

War stories are cliche, and the evil of war can also become cliche. Corthron 
avoids this by a gentle interjection of warm humor and cold irony. Director Ed

continued on page 23
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continued from page 7
Vaughan establishes believable character 
conflicts by pacing and pauses, and he is 
well-served by the dynamic cast.

Yosvany Reyes and Tonya Latrice Watson 
are stunning as Jeddie's parents, the one 
obsessed with his television and memories 
and the other passionately defying the 
public hoopla for the war. If Watson's ^ 
character is a mouthpiece for Corthron's 
point of view, we never know it through her 
teary eyes and forceful presence. • , -

Aaron D. Carter's portrayal of Jeddie is 
' multi-leveled and full of insight. He conveys

resentment and compassion with vivid 
expressions and physical energy. Mark 
Van Oesen gives an outstanding perfor­
mance as the taunting punk of outfit. 
Rodney L. Cross and Michael A. Faber 
provide adequate support in the first act 
and have memorable scenes in the 
second. . .If there is something unsatisfying
about the Otterbein production, it is the 
technical transition from the war to the 
home front and back again. Paul Marr s 
set is excellent, but the boulder "Om 
Kuwait simply does not pass for the 
family couch. Each scene change seems 
too forced.

Catnap Allegiance is a courageous 
examination of American valup in the 
1990s. The play runs through June 4. For 
tickets, call 823-1109.



Otterbcm stages world premiere

CATNAP ALLEGIANCE -- These men will first fight and then must transcend racial 
differences In order to survive the Gulf War and Its aftermath In "Catnap Allegiance." 
a world premiers being presented this spring by Otterbeln College Theatre.

For the second straight year, Otter- 
bein College Theatre ends its season 
with the world premiere of an original 
play, Otierbein is presenting "Catnap Al­
legiance."" wrilten by noted New York 
playwright Kia Corthron and directed by 
Ed Vaughan, who directed last year's 
critically acclaimed "The Brothers 
Karamazov."

Set against the background of the 
Persian Gulf War and its aftermath, 
Corthron focuses on the emotional jour­
ney of one young Black soldier, Jeddie, 
through his relationships with fellow sol­
diers and his family. Taking a page out of 
recent history, Jeddie and the audience 
are forced to explore the meaning of 
allegiance in these modern limes.

"One bomb and hundreds could die. 
We dropped thousands and thousands 
of bombs. But in a year, it will all be 
blurred images of an American catnap. 
The American dream means that no mat­
ter what America has done, it can always 
wake up and forget it - like it was some 
sleep fantasy."

That passage from the play is at the 
heart of "Catnap Allegiance,"’ It is 
Corthron's call for people to study how 
easily issues, values, causes, and 
events are embraced and then aban­
doned when the next big thing comes 
along. She challenges the audience to 
question their loyalties to their country, 
themselves, their families and their 
beliefs.

Early in the story, Jeddie and three 
other soldiers are given inadequately ex­
plained medicine and sketchy instruc­
tions before being dropped into the war. 
The men, two white and two Black, must 
learn to transcend their stereotypes of 
each other to form a bond that will carry 
them through the brief war.

The action then follows Jeddie as he 
returns home and tries to forge a new 
relationship with his father, who refuses 
to discuss his own combat experiences. 
Throughout the play, Jeddie Is a young 
man searching for his identity -■ a difficult 
task when no one seems to show any 
allegiance to him. He went into the ser­
vice to gain the approval of his father, a

Vie'tnam War veteran, with the belief that 
he could stay out of combat by declaring 
himself a contentious objector. The 
military did not support that agreement 
when the Gulf War broke out and on his 
return his father offers only scorn for his 
lighting "that television war,"

The opening Evening performances 
begin at 8 p.m. and the Sunday matinees 
are at 2 p.m.

Tickets are $9,50 for Friday and 
Saturday shows and $8 lor Wednesday, 
Thursday and Sunday shows. Reserve 
tickets by calling the Otierbein College 
Theatre box office at 823-1109 between 
1 and 4;30 p.m. weekdays.

/jail ^
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Ji*®?!*!® new play May 24
Culkgerhtaire will end Its season with blunedimaeesnfan  ............... Th'fdon then follows Jeddie as he human strueele. . .   

For the second slraighl year, Olleitrein 
College Thealre will end its season with 
the world premiere of an original play.

On May 24, Ollcrbcin will open 
“Catnap Allegiance,” written by New 
York playwright Kia Corihron and di­
rected by Ed Vaughan, who directed 
last year’s critically acclaimed “The 
Brothers Karamazov."

“Catnap" will run May 24-28 and 
May 31-June 5.

•Set against the background of the 
Cull War and its aftermath, Conliron's 
play focuses on the cniollonal journey 
of one young black soldier, Jcddic, 
through his relationships with fellow 
soldiers and his family. ’Faking a page 
out of recent history, Jeddie and the 
audience are forced to explore the mean­
ing of allegiance in modern limes.

“One bomb and hundreds could die. 
We dropped thousands and thousands

of bombs. But in a year it will all be 
blurred images of an American catnap. 
The American dream means that no 
matter what America has done, it can 
always wake up and forget it — like it 
was some sleep fantasy."

That patisage is at the heart of "Catnap 
Allegiance." It is Corthron's call for 
people to study how easily issues, val­
ues, causes, and events are embraced 
and then abandoned when the next big 
thing comes along. She challenges the 
audience to (Question its own loyalties 
to country, self, family, and beliefs.

Early in the story, Jeddie and three 
other soldiers are given inadec|uately 
explained medicines and sketchy in­
structions before being dropped into 
the war. The men, two while and two 
black, must learn to transcend their 
stereotypes of each other to form a bond 
that will carry them through the war.

The action then follows Jeddie as he 
returns home and tries to forge a new 
relationship with his father, who re­
fuses to discuss his own combat expe­
riences.

Throughout the play, Jeddie is a 
young man searching for his identity 

a difficult task when no one seems 
to show any allegiance to him. He went 
into the service to gain the approval of 
his father, a Vietnam War veteran, with 
the belief that he could stay out of com­
bat by declaring himself a contentious 
objector. The military did not support 
that agreement when the Gulf War 
broke out, and on his return his father 
offers only scorn for his fighting “that 
television war."

Corthron's plays are hard-hitting 
and unrelenting. Her plays address 
political issues, but transcend the po- 
litical to capture the essence of the

human struggle.
Corthron, who was featured in the 

October 1994 issue of American Theatre 
magazine, is known for giving a voice 
to the voiceless. She writes about vic­
tims — of racism, of the military, of 
the government — who, for whatever 
reastjn, society would like to forget. 
She instead puts these characters on 
stage to tell their stories.

Corthron currently lives in New York 
City and has had plays commissioned 
by the Manhattan Thealre Club, the 
Long Wharf Theatre, and Second Stage 
Thealre. Her other works include “Cage 
Rhythm,” “Come Down Burning,” and 
“Wake Up Lou Riser.”

Her plays have been produced at 
Long Wharf Theatre, Circle Repertory 
Company, American Place Thealre, 
and Columbia University. She has aiso 
presented readings of her plays at

Manhattan Thealre Club, the Philadel­
phia Thealre Company, Playwrights 
Horizons, and Voice and Vision, a 
women’s thealre project.

Corthron has won the New Profes­
sional Theatre Screenplay-Playwrighting 
Festival and in 1992 received the first 
Van Lier Playwrighting Fellowship 
from the Manhattan Theatre Club.

Ollerbein College Theatre will pre­
sent “Catnap Allegiance" in the Campus 
Center Theatre, 100 W. Home St., with 
opening night performance on May 24 
at 7:30 p.m. AJI other evening perfor- 
marices begin at 8 p.m., and Sunday 
matinees are at 2 p.m.

Tickets are $9.50 for the Friday and 
Saturday shows and $8 for Wednesday, 
Thursday, and Sunday shows. Tickets 
may be reserved by calling the box of­
fice weekdays between 1 and 4:30 p.m 
81823-1109.
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■ TODAY
The compkat Breadway (Eiita, Sundw) in the Park

CaU 431-3600 or 46W)939.

.AdegZnceT^ Cortimjn’s nCT ^at g tonight threu^

Westerville. Tickets cost $8-$9.50. Call 823-lllW.

■ Friday
Irish sistere (WMialized Ws diOdhood in Datuxng at

poor Irish sisters streg^ 
Lughnasa, jns ^tfectmg^ ^raroances are at 8 toni^
during the Depression. OSU Th^ Cannni Dr.
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zens. Call 292-229o.

■ Saturday
New one-ads nresents Head Ckeex and Conga Lina:

J c.^ $10, or TT11.
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^rt. Tickets Lx $10-$12. or $8 for senior citizens. Call 294-7o41.

OW-fashlOned MuffilK center 1-71 and 17th Avanie, In^esOhio Village. ^ ^ MuC, Junior Muffins and
with acti\mes on weekei^ TJe Olro vi^o
Diamonds Ladies’ Base BaD^ pla> The Muffin
,-iay and Sunday at 2 at 2 p m. Saturday with a matdi
wiil open the 2 pm.: a hra«
against the National ImmpOist of attending the game is
band concert 'atU he S4 for adulU. $1 fw duWren
uiduded with the \iilage's aU^adirassion fee. $4 tor adults »i
ages 6-12. Call ■297-2300.

■ Sunday
.Asisn Festivsl . win be held Saturday and Smday ai

The of such countries ^Inda
■•s'" ’"l ^ itovi ^^ne^ Cambodia, Korea, PMiPP^ 3“
( hma. Japan, ^y^ demonstrations, muse and actml^

:•?^ s—„
jlii m»n-.™m. Sunday. For more infom^n, oill 464-0044.

Broadway hit . Theatre Company will present Someone WhoB

Vonnances for ^ts senior ctuaB

V •■>. <-.i] ini-notn.



Live at Otterbein
Otteilmn College
World Premiere!

:^CGtngp^
Allegiance

An emotional journey 
I set against the 
I backdrop cf the Gulf 
I War, A new play 
I by Kia Corthron.

Directed by Ed 
Vaughan.
May 24 to June 4,
Campus Center 
Theatre, times vary.

ComingUp -----
Concert Band, June 4

Artist Scries Theatre
823-1600 823-1109 823-1358
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Two weeks only!
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