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MNMUsIC IN OTTERBEIN.

EDGAR L. WEINLAND, 'gI.

" STRANGER passing the northeast
corner of College avenue and Grove
street may see simply an unpreten-
tious but substantial building having the
aspect of a residence, surrounded by a
large and beautiful lawn; but with what
an incredible volume and variety of sound
does that building assail his ears! Eight or
nine pianos booming together, each striving,
apparently, to outdo the rest in a wonderful
overture of Liszt Rhapsodies, Chopin Noc-
turnes, velocity studies and two finger exer-
cises; voices of various quality and caliber, in
a grand medley of brilliant concert songs and
vocalizing exercises; stringed instruments add-
ing to the general volume, and perchance the
crash of a band or orchestra to top off the
effect. The uninformed might readily suppose
that some special carnival of music was in pro-
gress; any resident of Westerville will tell him
that is but the daily regime of one of Otter-
bein’s most flourishing and promising depart-
ments.

From a very early period in the history of
the college, if not from the beginning, the
value of music as an accomplishment, and as a
proper and necessary part of a higher educa
tion, has been strongly recognized. As early
as 1853, it appears that there was an instructor
in instrumental music, and a few years later a
fine college orchestra was maintained; and evi-
dence is not lacking that musical culture reach-
ed a very high stage even at that early day.
For tradition has it that a certain eminent
Greek professor, then a performer of wonder-
ful skill on the bass fiddle, was wont to draw
from its love-inspired strings such eloquent ex-
pression of his heart’s devotion that the young
lady who was then teacher of instrumental
music surrendered to him her heart and hand.
The absolute truth of this incident is not
vouched for; it probably gained credence be-
cause the well known bashfulness of the Pro-

fessor eliminates the probability of his making
his proposal in any of the more conventional

- modes.

Returning to the more serious consideration
of the subject, it seems quite proper, with all
due respect to his predecessors, to credit the
foundation of the Music Department as a de-
partment, to Prof. W. L. Todd. He was the
first to be dignified with the title of ‘‘Professor
of Music.” Endowed with superior talent, and
bringing to bear on his work an excellent mu-
sical education and great activity, he succeeded
not only in building up his classes largely in
numbers, but in arousing and cultivating in the
school and village a refined taste for and appre-
ciation of good music which has long outlived
him. His death in 1887 was a severe blow to
the College, and a number of years elapsed
before anyone could be found who could fill his
place successfully.

Some ten years ago, the building now used
by the department was secured, largely
through the generosity of Ex-President Dr. L.
Davis, whose residence it had formerly been.
The conservatory has, accordingly, since that
time borne the name of ““The Davis Conser-
vatory.”

In 1894 the Trustees of the College entrusted
the entire control of the Music Department to
a committee of three alumni. Wise or. unwise
as the selection of this committee may have
been, the plan seems to have worked well, or
at least its institution has been co-incident with
a period of remarkable growth and develop-
ment of the department; each succeeding year
has seen great strides forward, in the equip-
ment of the Couservatory, in number and ex-
cellence of instructors and in the influence
which the Department wields in the life and
growth of the College.

A few comparative figures will speak elo-
quently; in the year ’93-'g4 there was one
teacher for both instrumental and vocal work;
there were enrolled in these classes a total of
30 students; the College owned one decrepit
piano, which was not used by the Conservatory;
the teacher in charge had three pianos of his
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own which were used and which constituted
the entire equipment. During the year just

closing two teachers for the piano, one for the’

voice and one for the violin have been employ-
ed; there were 102 pupils enrolled in these
classes; the number of rooms in the Conserva-
tory building had to be increased by partitions
in order to accommodate the pianos needed;
the department uses nine pianos, all owned by
the College, and all being employed from early
morning until dark; at least three more cculd
have been used if more rooms had been availa-
ble; frequent recitals by pupils and teachers to
which the public are freely admitted, serve to
bring the work prominently before the students
and citizens, and their appreciation is shown by
the packed houses and enthusiastic applause
with which these entertainments are invariably
received. As a result, the Music Department
not only has become one of the largest and
most prosperous of the several branches of the
College but is becoming a source of wide reach-
ing influence in spreading the name and fame
of Otterbein.

The results, gratifying not alone to those
actively engaged in the work of the depart-
ment, but to everyone unselfishly interested in
the success of the College, are probably due in
part to the carefulness exercised in selecting as
teachers only musicians of excellent character,
great ability and superior attainments; very
great credit is due to the loyal support and en-
couragement which the committee in charge
has invariably received from the Trustees and
Finance Committee and to the hearty co-ope-
ration of the College Faculty; the influence of
the graduates who are going out from the de-
partment from year to year is also feit, as well
as the kindly disposition shown by the student
body and citizens.

But the lion’s share of the honor for what has
been achieved thus far falls, by general consent,
upon the efficient director, Prof. Gustav
Meyer. Though coming to us three years ago
as an entire stranger, and though a man of ex-
treme modesty of demeanor, his high scholarly
attainments and personal character, his won-

derful mastery of his profession, together with
his great tact and unlimited enthusiasm and
energy, rapidly won kim the profound respect
of the entire community, and did more than
all other influences combined to start his de-
partment on the high road to success. For the
first two years he was able to do all the work
in the piano and harmony classes; this year,
however, the demands on his time were so
great that it became necessary to employ an
assistant whom the Committee had no difficulty
in finding in the person of Miss Martha Rolo-
son, one of the graduates from the Conserva-
tory of 1897. Her work thus tar has been in
the highest degree satisfactory and her success
and popularity as a teacher are assured.

The vocal department is in charge of Miss
Lillian Miller, a pupil of the great William
Shakespear, of London. The quality of the
work done by her pupils has spoken volumes
for her ability as an instructor. The violin
department under the efficient charge of
Prof. Robert Eckhardt, one of Columbus’ most
successful musicians, is already developing
into a strong factor of the work. It should be
mentioned, also, that much careful attention is
given to orchestral and chorus work.

It may safely be asserted that no musical
school in the land offers better opportunities
for laying the foundations of a thorough mu-
sical education than does this department at
Otterbein ; strong as this statement may seem,
it is not made hastily or with any disregard of
the greater size or wider reputation of some of
the great Conservatories; but in none of them
can more earnest or efficient teachers be found;
in none of them are the standards of excellence
or the quality of work required any higher.
Superficiality is not tolerated; pupils are not
taught mere piano pounding, vocal gymnastics
or fiddle scraping; music is studied both as a
science and as an art; an extended study of
harmony, the theory of music and the art of
composition is a prerequisite to graduation;
a systematic course of study is mapped out,
varied somewhat, of course, by the individual
needs of the student, and a careful record is




OTTERBEIN /EGIS. 9

kept of the work accomplished by each one.

Upon the completion of the course satisfacto-

rily, pupils are graduated, and receive diplo-
mas from the College.

The aim is to inspire a deep love for music
in its highest developments, and to give oppor-
tunity for an acquaintance with its best master-
pieces; in the piano department especial atten-
tion is given to eight hand and twelve hand
arrangements of works that cannot be ade-
quately arranged for a single performer, the
pupils being enabled thereby to study a class
of musical compositions with which they could
not otherwise become in the least acquainted;
by the formation of choral and orchestral or-
ganizations much the same objects are sought
and attained.

The friends of the Music Department,
though proud of the work already accomplish-
ed, are still confident that its growth has by no
means reached its limit, and will spare no pains
to give it that steady and rapid growth of
which they believe it is capable.

They hope and expect to see the circle of its
reputation and influence greatly extended;
the departments already so well organized
largely increased in number of teachers and
scholars; new departments in other branches
of musical study organized; the building at
present devoted to the department—once much
too large, now much too small—replaced by a
commodious modern music building containing
suitable rooms for teaching and practice pur-
poses, and an ample auditorium for musical and
other entertainments. They hope, in short,
to see it enjoy its full share—not more than its
proper share—of the new life, the fresh vigor,
the rapid growth, the extended sphere, the
glorious career which all her friends, who are
legion, believe is to be the fair fortune of
Otterbein.

Two and perhaps three new professors will
be added to our corps of instructors next
year. Many new students are also looked
for.

INVECTIVE—LORD BYRON.

W. 0. LAMBERT, 'OI.

HERE is perhaps no character recorded on
the pages of English history that bears
the stamp of genius, the marks of dissi-

pation and crime, affords so many contradic-

tions and inconsistencies and is so difficuit to
portray with justice to himself and truth to the
world as is that of Lord Byron. Bred and
reared a lord among the choicest of the earth,
graduated from the finest college which Eng-
land could afford, and living in times which
tried the souls of Englishmen, he stepped out
into the world to win its laurels or its thorns.
With a mind proud, haughty, reckless, passion-
ate and profane, and no guiding star but fame,
and pleasure, it does not require a Daniel to
predict his doom. The auspicious morn of his
life was soon darkened by the clouds of sensu-
ality and sin. His biography is familiar to us
all. We have only to study the fitful passion-
ate career of this child of genius whose morn
dawned so brightly but whose evening was
closed in such satanic darkness, and inquire:
‘““Was mankind bettered by his life or his
writings?”’ In other words would the world
be poorer if Byron had never lived? Poorer in
the elements which make life happy, man bet-
ter, womanhood nobler and the destiny of the
race nearer? What did the world gain by

““Childe Harold ?”* the poem which first made

him known to the world, It gained a portion

of his biography which was vulgar, sensual and
immoral; touched by the hand of genius and

made attractive that it might the more easily

bind with a fatal spell the unsuspecting youth.
Lawless corsairs and harlots are his heroes and
heroines and his poetry is all the more danger-
ous because it makes such characters attractive
and thus lowers the ideals of the reader. Let
us hear the voice of one who has read and who
has broken the thralldom of the spell, tell how
she fastened on the book with a grip like steel,
carried it off and hid it under her pillow; how it
affected her like an evil potion, and stirred her
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